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OF THE

L 1 F E

G, eorge Frederic Handel.

EoRrRGE FrREDERIC HANDEL was
born at Halt, a city in the

circle of Upper-Saxony, the 24th
February 1684, by a fecond wife of
his father, who was an eminent
furgeon and phyfician of ' the fame
place, and above fixty when his fon

B was
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was born. He had alfo one daughter
by the fame wife. Hanper alweys
retained - the ftrongeft aftection for
this fifter, to whole only daughter,
7. 2. his niece now living, he be-
queathed the greateft part of his

ample fortune.

While he was yet under feven
years of age, he went- with hs fa-
ther to the Duke of Saxe-Weilen-
fels. His ftrong defire to pay a
vifit to his half-brother, a good deal
older than himfelf, (for we have
before obferved that he was the
iffue of a fecond marriage) and at
that time valct de chambre ta the
Prince, was the occafion of his g0-

ing. His father intended to bhave
lc{t him behind, and had a&ually
fet out without him. He thought

one of his age a very mmproper
companion when he was going to

the
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the court of a Prince, and to attend
the duties of his profeflion. The
boy; finding all his folicitations in-
effectual, had recourfe to the only
method which was left for the ac-
complifhment of his with. Having
watched the time of his father’s
fetting out, and concealed his in-
tention from the reft of the family,
he followed the chaife on foot, It
was probably retarded by the rough-
nefs of the roads, or fome other ac-
cident, for he overtook it tefore 1t
had advanced to any confiderable
diftance from -the town. His fa-
ther, greatly furprifed at his cou-
rage, and fomewhat difpleafed with
his obftinacy, could hardly refolve
what courfe to take. When he
was afked, how he could think. of
the journey, after fuch a plain re-
fufal had been given him; inftead
of anfwering the queftion, he re-

B 2 newed
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newed his intreaties in the moft

prefling manner, and pleaded in
language too moving to be refifted.
Being taken into the chaife, and
carried to court, he difcovered an
un{peakable fatisfaction at meeting
with his brother above-mentioned,
whom till then he had never feen.

This was not the firft inftance of
the father’s ill {fuccefs, when he

judged it expedient to oppofe or
over-rule his for’s inclinations.

This*matter demands a more par-
ticular explication, before an ac-

count can proper]y be given of
what afterwards paﬁed at the court

of Weifenfcls.

From his very childhood HanpeL

had dilcovered fuch a ftrong pro-
penfity to Mulic, that his father,
who always mtended him for the

ftudy
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ftudy of the Civil Law, had reafon
to be alarmed. Perceiving that this
inclination ftill increafed, he took

every method to oppofe it. He
ftrictly forbad him to meddle with
any mufical inftrument ; nothing of

that kind was fuffered to remain 1n
the houfe, nor was he ever permit-

ted to go to any other, where fuch
kind of furniture was in ufe. All
this caution and art, inftead of re-
firaining, did but augment his pai-
fion. He had found means to get a
little clavichord privately convey’'d
to a room at the top of the Koufe.

To this room he conftantly ftole
when the family was afleep. He
had made fome progrefs before Mu-
{ic had been prohibited, and by his

afliduous practice at the hours of
reft, had made {uch farther ad-

vances, as, tho not attendcd to at
B 3 that
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that time, were no {light progno-
ftics of his future greatnefs.

And here it may not be unplea-
{ing to the reader, juft to remind
him of the minute and {urprifing
refemblance between thefe paflages

in the early periods of HanpeL's
life, and fome which are recorded

in that of the celebrated monfieur
Pafcal +, written by his fifter. No-
thing could equal the bias of the
one to Mathematics, but the bias
of the other to Mufic: both in
their very childhood out-did the
efforts of maturer-age: they pur-
fued their refpective ftudies not only
without any afliftance, but aganft
the confent of their parents, and
in {pitc of all the oppofition they

contrived to give them.
We

+ Tycho Brahe is another inftance of the
ke Lad.
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‘We left our little traveller jult
on his arrival with his father at the
Duke of Saxe-Weifenfels. " In“fuch
a fituation it was not eafy to keep
him from getting at harpﬁchords
and his father was too much en-

gaged to watch him fo c]ofe]y there
as be had doncat home. He often

mentioned to his friends, this un-
controulable humour of hrs fon,
which he told them he had taken
grcat pains to fubdue, but hrtherto
with little or no fuccefs. - H¢ faid
it was eafly to forefee, that if it was
not {ubducd very {foon, it would
preclude all improvements in the
{cience for which he intended him,
and wholly difconcert the plan that
had been formed and agreed on for

his education.

The reafonablenefs of fuch ap-
prchenfions cvery one admitted, 1n
B 4 cafc
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cafe it was determined to adhere to
the {cheme above-mentioned. But
the prudence of adhering to it was
doubted by many. It was obferved
with reafon, that where Nature
feemed to declare herfelf in fo
itrong a manner, refiftance was of-
ten not only fruitlefs, but pernici-
ous. Some faid, that, from all the
accounts, the cafe appeared fo de-
{perate, that nothing but the cut-
ting oft his fingers could prevent
his playing ; and others affirmed,

that it was a pity any thing ﬂzou/d
prevent 1t,  Such wecre thc {en-
“timents and  declarations of the
Doctor’s friends in regard to his
fon. It 1s not likely th(.y would
have had any great efle@, but for
the following incident, wlnch gave
their advice all the weight and au-
thority 1t feems to have deferved.

1r
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It happened one morning, that
while he was playing on the organ
after the fervice was over, the Duke
was in the church.  Something
there was in the manner of playing,

which drew his attention {o ftrong-
ly, that his Highnefs, as foon as he
returned, afked his valet de cham-

bre who it was that he had heard at
the organ, when the fervice was

over. The valet replied, that it was

his brother. The Duke demanded
to {fee him.

- After he had feen him, and
made all the inquiries which it
was natural for a man of tafte and
difcernment to inake on fuch an
occafion, he told his phyfician, that
every father muft judge for himfelf
in what manner to difpofe of his

children ; but that, for his own

part, he could not but confider it
as

3
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as a fort of crime againft the pub-
lic and pofterity, to rob the.world

of fuch a rifing Genius !

The old Do&or {ill retained his
prepofleflions in favour of the Civil
Law. Though he was convinced
it was almoft become an a& of ne-
ceflity to yicld to his fon’s inclina-
tions (as 1t feemed an adl of duty to
yield to the Prince’s advice and au-
thority) yet it was not without the
utmoft relu@ance that he brough;
himfelf to this refolution. He was
{enfible of the Prince’s goodnefs in
taking fuch notice of his {on, and
giving his opinton concerning the
belt method of education. But he
begged leave humbly to reprefent
to his Highnefs, that though Mufic

was an elegant art, and a fine

amufement, yet if confidered as an

occupation, it had little dignity,
as

N
v
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as having for its obje& nothing bet-
ter than mere pleafure and entet-
talament : that whatever degree of
eminence his fon might arrive at
in fuch a profeflion, he theught
that a much lefs degree in many
others would be far preferable.

The Prince could not agree with
him in his notions of Mufic as a

profeflion, which he faid were much
too low and difparaging, as great
excellence in any kind entitled men
to.great honour. And as to profit,
he obferved how much more likely
he would be to fucceed, if {uftered
to purfue the path that Nature and
Providence feemed to have marked
out for him ; than if he was forced
into another track to which he had
no fuch bias; nay, to which he
had a dire& averfion. He con-

cluded with fawing, that he was far
| from
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from recommending the ftudy of
Muficinexclufion of the Languages,
or of the Civil Law, provided it
was poflible to reconcile them to-
gether : what he wifhed was, that
all of them might have fair play;
that no violence might be ufed,

but the boy be left at liberty to fol-

low the natural bent of his facul-
ties, whatever that might be.

All this while he had kept his
eyes {tedfaftly fixed on his powerful

advocate; and his ears were as
watchful and attentive to the im-
preflions which the Prince’s dif-
courfe made upon his father.

The iffue of their debate was
this : not only a toleration wa- ob-
tatued for Mufic, but confent for
a mafter to be employed, who

{hould forward and affit him in
his
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his advances on _his return to- Hall
At his departure from Weifenfels,
the Prince fill’d :his pocketé with
money, and told him, with a {mile,
that if he minded his ftudies, no

encouragements fhould be wanting,

The great civilities which he had
received at the court of Weifenfels,
the profperous iffue of the debate

juft mentioned, but efpecially the
friendiy and gencrous difmiffion

which the Prince had given him,
wereoften the fubject of histhoughts.
Thefe fortunate incidents ferved to
foment that native emulation, and
to inflame that inbred ambition,

which, even at this carly period it
was eafy to difcover in him.

The firft thing which his father

did at his rcturn to Hall, was to

place him under onc Zackaw, who
was
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wasorganift to the cathedral church,
This perfon had great abilities m
his profeflion, and was not more
qualified than inclined to do juftice
to any pupil of a hopetul difpof1-
tion. Hanbprw pleafed him {fo much,
that he never thought he could do

enough for him. The firft object
of his attention was to ground him
thoroughly in the principles of har-
mony. His next care was to cul-
tivate his imagination, and tform
his tafte. He had a large collec-
tion of Italian as well as German
mufic : he (hewed him the different
ftyles of different nations; the ex-
cellences and defe@s of each par-
ticular author; and, that he might
equally advance in the praétical
part, he frequently gave him f{ub-
jeéts to work, and made him copy,
and play, and compofe in his ftead.
Thus he had more exercife, and

more




(15)
more experience than ufually falls
to the fhare of any learner at his
years.

Zackaw was proud of a pupil,
who already began to attradt the
attention of all perfons who lived
near Hall, or reforted thither from
diftant quarters. And he was glad
of an afliftant, who, by his un-
common talents, was capable of
{upplying his place, whenever he
had an inclination to be abfent, as
he often was, from his love of

company, and a cheartul glafs. It
may feem ftrange to talk of an
affiftant at feven years of age, for
he could not be more, if indeed
he was quite fo much, when firft
he was committed to the care of

this perfon. But it will appear
much ftranger, that by the time

he
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he was nine he began to compofé
the church fervice for voices and

inftruments, and from that  time
actually did compofe a fervice every
week for three years {ucceflively.
However, it muft not be forgot,
that he had made fome progrefs at
home, before his father began to
be alarmed, and, in confequence
thereof, had forbid him to touch
any mufical inftrument : that, after
thisfevere prohibition, he had made
further advances at ftolen intervals
by his practice on the clavichord ;
and after that had made the moft

of his moderate ftay at the court
of Weifenfels, where he found
many inftruments, and more ad-

mirers.

We have already hinted at {ome
firiking coincidencics of life and

chara&er, which are found in him,
and
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and the famous Pafcal. In this
place we may juft obferve, that
the latter, at the age of twelve

compos’d a treatife on the propa-
gation of founds, and at fixteen

another upon conic fe&ions.

From the few fa&s juft related
it is ealy to guefs, that from the
time of HanpeL’s having a mafter
in form, the Civil Law could have
had no great fhare of his attention.
The bent of his mind to Mufic
was now fo evident, and {o pre-
vailing, that the Prince’s advice
was pun&ually followed. No fur-
ther endeavours were ufed to alter
or corret it. The confequence
of this full liberty was foon per~
ceived, the pupil furpafled the
mafter, the mafter himfelf cons
fefled his fuperiority, Hait was
not a place for fo afpiring a youth

C .
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to be long confined to. During
this interval of three or four years,
he had made all the improvements
that were any way confiftent with
the opportunities it afforded ; but
he was impatient for another fitua-
tion, which would afford him bet-
ter, and fuch a one at length pre-
{fented itfelf. After fome confulta-

tions, BERLIN was the place agreed
on. He had a friend and relation

at that court, on whofe care and
kindnefs his parents could rely. It
was in the year 1698 that he went
to Berlin. The Opera there was
in a flourithing condition, under
the direcion of the King of Pruf-
f1a, (grandfather of the prefent)
who, by the encouragement which
he gave to fingers and compofers,
drew thither fome of the moft emi-
nent from Italy, and other parts.

Among thefe were Buononcint and
' 2 ATTILIO,
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AtriLio, the fame who afterwatrds
came to England while Hanp:L
was here, and of whom the for-
mer was at the head of a formi-
dable oppofition againft him. This
perfon was in high requeft for his
compofitions, probably the beft
which that court had known. But
from his natural temper, he was
cafily elated with fuccefs, and apt
to be intoxicated with admiration
and applaufe. Though HaNDEL
was talk’d of as a moft extraor-
dinary player on the harpfichord
for one fo young, yet on account
of his years he had always confi-
dered him as a mere child. But
as people ftill perfifted in their
encomiums, it was his faney to try
the truth of them. For this end
he compofed a Cantata in the chro-
matic ftyle, difficult in every re-

{fpe®, and fuch as even a matfter,
C - he
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he thought, would be puzzled to

play, or accompany without fome
previous pratice. When he found
that he, whom he had regarded as
a mere child, treated this for-
midable compofition as a mere
rifle, not only executing it at
fight, but with a degree of accu-
racy, truth, and expreflion hardly
to be expected even from repeated
practice ; — then indeed he began
to {ee him in another light, and to
talk of him in another tone.

Arririo, fomewhat hisinferior as
a compofer, was a better performer

on the harpfichord, and, from the
fweetnefs of his temper, and mo-
defty of his chara&er, was much

more beloved as a man. His fond-
nefs for HANDEL commenced at his

firft coming to Berlin, and conti-
nued to the time of his leaving it.

He
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He would often take him on his
knee, and make him play on his
harpfichord for an hour together,
equally pleafed and {urprized with
the extraordinasy proficiency of fo
young a perfon; for at this time
he could not exceed thirteen, as
may eafily be feen by comparing
dates. The kindnefsof ATTiLIO Was
not thrown away; as he was ak-
ways welcome, he never loft any
opportunity of being with him, or
of lcarning from him all that a
perfon of his age and experience
was capable of fthewing him. It
would be injuftice to BuononcINT
not to mention his civilities to Han-
DEL, but they were accompanied
with that kind of diftance and re-
ferve, which always leflen the va-
lue of an obligation, by the very
endeavour to enhance it, The
age of the perfon to be obliged

C 3 feems
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feems to remove all fufpicion of
rivalfhip or jealoufy. One {o young
gould hardly be the object of either;
and yet from what afterwards hap-
pened, fuch a notion may appear to
fome perfons not altogether defti-
tute of probability. Thofe who
arc fond of explaining former paf-
fages by fubfequent events, would
be apt to fay, that the feeds of
enmity were fown at Berlin; and
that though they did not appear
"till the fcene was changed, they
waited only for time and occafion
to produce them,

Thus much is certain, that the
little ftranger had not been long at
court before his abilities 'became
known to the King, who fre-
quently fent for him, and made
him large prefents, Indeed his Mas
jelty, convinc’d of his fingular

Cndow-
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endowments, and unwilling to lofe
the opportunity of patronizing fo
rare a genius, had conceived a de-
fign of cultivating it at his own
expence. His 1ntention was to
fend him to Italy, where he might
be formed under the beft mafters,
and have opportunities of hearing

and feeing all that was excel-
lent in the kind. As foon as it
was intimated to HanpeL’s friends
(for he was yet too young to de-
termine for himfelf) they delibe-
rated what anfwer it would be pro-
per to return, in cafe this {cheme
fthould be propofed in form. It
was the opinion of many that his
fortune was already made, and that
his relations would certainly em-
brace {fuch an offer with the ut-
molt alacrity. Others, who bet-

ter underftood the temper and {pi-
rit of the court at Berlin, thought
C 4 this
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this a matter of nice {peculation,
and cautious debate. For they well
knew, that if he once engag’d in
the King’s fervice, he muft remain
in it, whether he liked it, or not ;
that if he continued to pleafe, it
would be a reafon for not parting
with him; and that if he happened
to difpleafe, his ruin would be the
certain confequence. To accept an
offer of this nature, was the fame
thing as to enter into a formal en-
gagement, but how to refufe it
was ftill the difficulty, At length
it was refolved that {fome excufe
muft be found. It was not long

before the King caufed his inten-
tions to be fignified, and the an-
fwer was, that the Do&or would
always retain the profoundeft fenfe
of the honour done to him by the
notice which his Majefty had been

gracmuﬂy pleafed to take of his
{on ;
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{fon; but as he himielf was -now
grown old, and could not exped
to have him long with him, he
‘humbly hoped the King would
forgive his defire to decline ‘the

offer which had been made him
by order of his Majefty.

I am not able to inform the rea-

der how this anfwer was relithed
by the King, whom we may fup-
pofe not much accuftomed to re-
fufals, efpecially of this fort, Such

an incident made it improper for
HanpzL to ftay much longer at the

court of Berlin, where the more
his abilities fthould be known and
commended, the more fome per-
fons would be apt to fift and fcru-~
tinize the motives of his father’s

conduét,

Many
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.. Many and. great were the com-
plisnents and civilities which he re-
stived on his leaving Berlin. As yet
hie had been but twice from home,
and both times had received fuch
marks of . honour and diftin&ion,
as are feldom, if ever, paid to
one of his age and condition. On
his retairn to Hall, he began to feel
himfelf mofe, to be confcious of
his' awn {uperiority,. to difcover
that {pirit of emulation, and paf-
fion for f&me, which urged him
{trongly ¢ i out into the world,
and try what {uccefs he ﬂxould
have in it. His acquaintance with
the eminent - mafters at Berlin
had opened his mind to new
ideas of excellence, and fhewn
him in a more extended view the
perfeGtions of his art. After his
friends had refufed fuch offers as
the King had madc him, he never

could
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could endure the thought of flay-
ing long at home,. either asa pupy
or fubftitute to his old mafter Zac-
xaw. He had heard fo high 3
chara&er of the fingers and com:
pofers of Italy, that his thoughts
ran much on a journc}/', into that
country. But this project reqyired
a longer purfe than he was as yet
provided_ with, and was therefore
{ufpended till fuch time as it could
be compafled without hazard or
inconvenience. In the mean while,
as his fortune was to dcpend on
his fkill in his profeflion, it was
neceflary to confider of fome place
lefs diftant, where he might em-
ploy his time to advantage, and
be ftill improving in knowledge
and experience. Next to the Opera
of Berlin, that of HAMBURGH was

in the higheft requeft. It was re-
folved
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folved to' fend him thither on his
own bottom, and chiefly with a
view to improvement. It was a
wife refolution not to engage him
too early with a view to profit.
How many parents have murdered
the fine talents of their children
by weakly facrificing that liberty
and independency, which are effen-
tial to their exertion! This confi-
deration had ever been attended
to by his friends while he was
under their dire@ion. And it
is very remarkable that Hanper,
when he came to a& for himfelf,
conftantly purfued the fame falu-
tary maxim. In the fequel of his

life he refufed the higheft offers
from perfons of the greateft diftinc-
tion ; nay, the higheft favours
from the faireft of the fex, only

becaufe he would not be cramped
| 2 Qr
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or- confined by particular attach-
ments. | f -

His father’s death happened
not long after his return from
Berlin, This event produced a
confiderable change for the worfe
in the income of his mother. That
he might not add to her expences,
the firft thing which he did on his
arrival at Hamburgh, was to pro-
cure {cholars, and. obtain fome
employment in the orcheftra. Such
was his induftry and fuccefs in fet-
ting out, that the firft remittance
which his mother fent him he ge-
nerouily returned her, accompa-
nied with a {mall prefent of his
own. On this occafion it i1s but
_]uﬁlce to obferve, that the fame
generous regard for thofe with
whom he had any natural or acci-

dental
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déntat eotinie &léh; apnéited i iy

i
later, as well as in the earlict pé-

nods of his life. But a very few
ycars beFore his death, being in-
forfied that the Widow of ZACKAW
was left ill prov1ded for, he fent
her money more than once. He
would have done the fame by her
{on, for whole welfare he appeared
to be equally anxious ; but the af-
furances he received, tﬁat all fuch
fervices would only furnifh him
with opportunities of increafing
thofe fottifh habits he had con«
traed, with-held his hand.

- Before we advance any farther
in his hiftory, it is neceflary fome
accounts fhould be givcn of the
Opera at Hamburgh, as well as
fome chara&er of the compofer and

{ingers.

The
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The principal firgers were Cone
ratinNi arid MaTiyson, The lattey
was fecretary to 8if Cypil Wyth;
who was refident for thé Eaglif
court, had HanptL for his muficd
mafter, and was himfelf a fine player
on the harpfichord. MaTrysox was
no great finger, for which reaforr
he fung only occafionally ; but he
was a good alor, a good compo-
fer of leflons, and a good playet’
on the harpfichord. He wrote
and tranflated feveral treatifes. One
that he wrote was o.: ompofition,
He had thoughts of writing the
life of HanpeL many years before
his death. Had he purftied this de-
fign, he would have had advan-
tages beyond what we can preténid
to, 7. e. ampler and frefhér mate-
rtals . at leaft, for fo much of the

life as had then elapfed. All that

15
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is here intended, is to give a
plain, artlefs account of fuch par-
ticulars as we have been able to
learn, and fuch only as we have

reafon to believe authentic. To
return to our narration.

ConraTini excelled greatly both
as an actrefs and a finger. Keysar
did the fame as a compofer, but
being a man of gaiety and expence,
involved himfelf in debts, which
forced him to abfcond. His Ope-
ras, for {fome time, continued to
be performed during his abfence.
On his difappearing, the perfon
who before had played the fecond
harpfichord, demanded the firft.
This occafioned a difpute between
him and Hanpet, the particulars
of which, partly for the fake of
their fingularity, and partly on ac-

count
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count of their importance, may
deferve to be mo nuoned

Onwhatreafons HanpEL ground-
ed his claim to the firft harpfichord
I do not underftand: he had play-
ed a violin .in the orcheftra, he
had a good command on this in-
ftrument, and was known to have
a better on the other. But the
older candidate was not unfit for
the office, and infifted on the right
of fucceflion. HanpEeL feemed to
to have no plea but that of natural
{uperiority, of which he was con-
{cious, and from which he would
not recede. This difpute occafi-
oned parties in the Opera-houfe.
On the one fide it was faid, with
great appearance of reafon, that
to let fuch a boy as HANDBL over
a pcrfon fo much his fenior, was

both unjuft and unprecedented.
D On
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On - the other, it was urged with
{fome plauﬁbiﬁtyf, that the Ope‘m
was not to be ruined for pun&i-
Iios that it was eafy to forefee,
ﬁ‘cni the difficulties Ktvsar-was
undar, that 2 Compofer would foon
be wanted, but not {o eafy to find
a petfon capable of fucceeding him,
ahlef it were Hanoer, In fhort,
matters (they faid)--were now - at
that-pafs, that the queftion, if fair-
ly ﬁated was not who fhould con-
du& the Opera, but whether there

ﬂﬁoUld be any Opera at all.

Thefc arguments prevalled and
he, to whom the firft place {feemed

of courfe to be due, was conftrain-
ed to yield it to his ﬁnplmg—eom-
petitor. But how much he felt the
indignity, may be guefled from the
nature and degree of his refent-

ment ; more fuited to the glowing
temper
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temper of an ltahan, than to the

""" L L]

phlcgmatlc conﬂ,ltutlon of a Ger-
man: For, determmed to make

Hanpee pay dear for his priority,
he ﬂlﬁed his rage for the prefent
only to wait an opportumty of giv- -
ing it full vent.  As they were
coming out of the orcheﬂra, he
made a pufh at him thh a {word,
which being aimed full at hls heart
would for ever have removed lurn
from the office he had. ufurped,
but for the friendly Score, which
he acmdentally carried in “his bo-
{fom ; and through which to have
forced it, would have demanded

all the might of Ajax himfelf.

Had this happened in the carly
ages, not a mortal but would have
been perfuaded that Arowro himfelf

D2 had
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had interpofed to pre{ervc him, m,

the form of a muﬁc-book

From the circumftances which
are related of this affair, it has
more the appearance of an affaffi-
nation, than of a rencounter: if
the latter, one of HaNDEL’s years
might well be wanting in the cou-
rage, or the fkill to defend himfelf -
if the former, {uppofing him capa-
ble of making a defence, he could
not be prepared for it.

How many great men, in the very
dawning of their glory, have been
planted, like him, on the very verge
of deftruétion | as it Fortune, jca-
lous of Nature, made a (hew of
facrificing her nobleft productions,
only to remind her ot that {upre-
macy to which the afpires |

W hatever
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Whatever might be the merits of
the quarrel at firft, HaNpEL feemed
now to have purchafed his title to
precedence by the dangers he had
incurred to fupport it. What he
und-his friends expe@ed, {foon hap-
pened. From conducting the per-
formance, he became Compofer to
the Opera. Kevsar, from his un-
happy fituation, could no longer
fupply the Manager, who therefore
applied to Hanper, and furnithed
him with a drama to fet. The
name of it was ALmeria, and this
was the firft Opera which he made.
The fuccefs of it was fo great, that

it ran for thirty nights without in-
terruption. He was at this time not

much above fourteen: before he was
quite fifteen, he made a fecond, en-

titled FLorinDA4 and foon after, a
third called Nezone, which were

heard with the fame applaufe. It
D 3 never
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never was his intention to fettle at
Hamburgh : he told the Manager,
on his firft application to him, that
he came thither only as a traveller,
and with a view to improvement :
that till the' Compofet fhould be at
liberty, or till {ome other fucceflor
or fubftitute could be found, he
was willing to be employed, but was
refolved to fee more of the world

before he ebitered 1nto any engage-
ments, which would confine him

Jong to any particular place. The
Manager left that matter for, him
and bis friends to determine ;. but
{o long as he thought proper to be
conccrned in the Opera, he promi-
fed him advantages at leaft as great
as any Gompofer that had gone be-
forc hitm. Thisindecld was no more
than what interct would readily
fuggcft to a perfon in his fituation :
for good houfes wil] always afford

good
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good pay,- to all who bear. a part in

the performancc . and efpe(:lally to
that perfon, whofe chara&er and
abilities can enfure its fucc_eﬁ, |

At the time that ALMERIA and
FLORINDA were performed there
were many perfons of note at Ham-
burgh among whom was the Prmcc
of Twlcany, brother to John Gaﬂon
de Medicis, Grarid Duke. Thc
Prince was a grcat lover of the art
for whlch his countryisfo rchwnedr
Ha NDEL'S proﬁcwncy 1n 1t not only
procured him accefs to his nghne[i,
hut occafioned a. fort of i mn,ma? be-

e
twixtthem: thcy frcquentl difcour-

{ed together on the flate o Muﬁc in
gener,a] and on the merits of Comf
pofers, Singers, and Performers in
particular, The Prince WOH]d of-
ten lament that HannrL. was not

acquainted with thofe of &taly ,
D 4 (hewed
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fhewed him a large colletion of
Italian Mufic ; artd was very defi-
rous he thould return with him to
Florence.  Hanper plainly con-

fefled that he could fee nothing in
the Mufic which anfwered the high

charaéter his Highnefs had given it.
On the contrary, he thought it {o
very indifferent, that the Singers, he
faid, muft be angels to recommend
it. The Prince {miled at the feverity
of his cenfure, and added, that
there needed nothing but a journey
to Italy to reconcile him to the
ftyle and tafte which prevailed
there. He aflured him that there
was no country in which a young
proficient could fpend his time to
fo much advantage; or in which
every branch of his profeflion was
cultivated with fo much dare. Han-
pet, replied, that if this were (o,

he was much at. a lofs to conceive
how
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how fuch great culture fhould be

followed by fo little fruit. How-
ever, what his Highnefs had told

him, and what he had before heard
of the fame of the Italians, would
'certamly induce him to undertake:
the journey he had been pleafed to
recommend, the moment it thould
be convcnient. The Prince then
intimated, that if he chofe to re-
turn with him, no conveniences

fhould be wanting. HaNDeL, with-
out intending to accept of the fa-
vour defigned him, . exprefled his
fenfe of the honour done him. For

he refolved to go to Italy on his own
bo'ttorn, as foon as he could make

a purfe for that occafion. This
noble fpirit of independency, which

poflefled him almoft from his child-
hood, was never known to forfake
him, not even in the moft diftrefs-

ful {eafons of his life.

During
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Durmg his cmtmuance at Ham-
buggh he made a . confiderable
numbez of Sonatas. But ‘what be-
came of thefe plCCCS he never coulgl
learn, havmg been {o 1mprudent
ag to- let, r,hgm go out of his hands.

, Four or five years had e]apfed
frqrp the :time of his commg to
Hamburgh, to that of his leaying
it, . It has already been -obferv-
ed, tBat inftead of being charge-
able. to his mother he bcga.n to be
ferwceaLbIe to hér before he was weﬂ
fettled in hls new ﬁtuatlon. ‘Tho
fﬁc had contmued fo fend her re-
mittances from time to tirne, yet,
clear of hlS,OWn‘ expcnces, he had
made up a purfe of 200 ducats.
On the ﬂrength of this fund he re-
Tolved to fet om for Italy

.!?.

The
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The number of {chools and aca-
demies for Mufic fubfifting in. the
different quarters of this country,
and the vaft encouragements afford~
ed: to thofe who excel -in: the Art,
have long confpired, with all the ad-
vantages of conflitution and climate,
to render it the moft eminent part
of the wosldfor its Compafers, Sjng-
ers, and Performers. As .each of
thefe feparate clafles hatha ﬂy]e and
manner pecuhar to itfelf, fo there
are fomne things well worth obferv-
ing, which are common to them
all. And a foreigner, who would
make a figure in the profeflion;
ought to obferve them. with thv,{
greater exactnefs, becaufe they ara
fuch as cannot be marked, or writ-
ten, or even delcribed. So little
are they to be learnt by rule, that

they' are not unfrequently dire®t
viola-
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violations * of rule. Iam ata lofs
what to call them, unlefs thcy are
certain beauties and delicacies in
Jentiment and exprqﬁon, which are
only to be catched from long ha-
bit, and attentive obférvation. Tho'
they {eem, at firft ﬁght to be next

to nothmg, yet how much depends
‘ upon

* The very firft anfwer of t’he Fuguc in the
overture for Mucius Scxvora, affords ap in-

ftance of this kind. GemiINiaNI, the ftriCteft
obferver of rule, was fo charmed with this di-
re(t tranfgreffion of it, that, on hearing its
effect, he ¢ried out,, Quel femitono (meaning
the f. Iharp) vale un mondo!

The yotnger ScarLATTI 6ften makes ahap—
py ufe of thefe licences, though fome think he
ufes them too often. It is certain that thcy
ought not to be ufed without great caution
and judgment.” They would not be tolerated
but for thofe great and ftriking effeéts which
they are found to produce, when under the
management of. a great Mafter. |

It 15 needlefs to obferve the exalt analogy
which Poetry and Painting bear to Mulfic in
refpect to thefe licences, 1o which the flender
company of great Genius’s feem to claim an
exclufive privilege.
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upon them, we may judge from

the terms in which the Italians
ufually defcribe them, viz. ¢ quel
tantino, chi fa tutto.

Indeed, from the belt informa-
tion which we can get of the flate
of the Art in its different ftages and
periods, it thould feem as if no peo-
ple ever attained to fuch excellency
in Vocal Mufic, or poflefled fo ex-

tenfive a command over the paf-

fions and affetions as the Italians.+
The

+ Hete I am fenfible that T have the Azse
Dv Bos dire@ly againft me. So ftrong are
his prejudices in favour of the Mufic of his
own nation, that he makes no fcruple of fet-
ring Lurct above all the Iralian Mafters.
Vossius having declared his reafons for prefer-
ing the ancient to the modern Muficians;
and the Asse not conceivng any of either <lals
fit to be compared with his countryman, de-
fires his readers to confider the queftion in the

following view :

¢ Qu'on fe figure donc quelle comparaifon

Vossius auroit faite des CanTaris, & des So-
' NATES
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The paﬁionate adnllrc,;s of H4N_

cha:a&enﬁlc,,emcellencq of, ztbear,r
o with

Nates des Itahcns, avec les: Symphomes &

les. Recits de Lurrs, s’it les-elit connus, lorf-
qu’il ecrivit le livre dont je parle.”

And might we not afk the ABBE. Du Bos
what he conceives that the fame lamed Critic
would have thought on this fubjeét, had he
lived to fee the very elegant and-fenfible Lettre
fur la Mufigue Frangoife [par J. J. Roufleau,
Citoyen de Genéve] in which it is proved; al-
moft to a demonftration, as well from the in-
traltable genius of the language, as from the
perverted tafte of the nation, that the French
are never likely to have any Mufic which an
impartial and competent judge of the Art
would endure. This is fo true, that what is
tolerable in LuLrr himfelf, is borrowed from
thofe very Italians fo lightly valued. The ad-
vantages which he drew from his acquaintance

with Corerrr, will not be forgot, any more
than the return which he made him by raifing
a faction again{t him, and driving him from
Yaris. . Thefe are no good arguments of the
greatnefs of his mind, notwithftanding he was
thought worthy of being exalted to the rank

of a Statefman and Privy-counellor. |
- After
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with that effeminacy, of tafte, which
proceeds .from thé vain attempt, tg
command théfe frong feglings, of
the : foul  without genius; art, o
judgment.  They do nok confider
the advantages he derived from; his
thorough acquaintance with the

- {tahian

After all that is here infinuated to his difad-
vantage as a Mufician, I am far from think-
ing that he was deftitute of talents, and lefs
reafon is there for believing this of his great
fucceflor Monficur Rameav. It is the more
to be Jamented that fortune thould have thrown
them where the beft parts which nature could
beftow would be fure of receiving a wrong
biafs ; as well from the untoward caft of the
language (equally unfic both for Mufic and
Poetry) as from the corruption of the national
tafte, to whatever ulterior caufes this latter may
be afcribed.

*Tis true, Mr. Appison, at the end of his
lait paper upon Operas, has not only vindi-
cated, but commended the tafte of the French
for Mufic, But in vain does the ingenious
ABBE endeavour to avail himfelf of his autho-
rity. For though all men will agree with

him that the Mufic of every country fhould
3 be
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Italian Mafters, to whofe delicate
and beautiful melody he added in.

deed ftill higher touches of expre{-

fion, at the fame time that he uni-
ted it with the full ftrong harmony

of his own country. +

, We
be adapted, as fas as may be, to the pronun-

ciation and accent of its inhabitants ; yet doth
1t by no means follow, that the pronunciation
and accent of every people is equally fuited
to the purpofes' of Mufic; the unalterable
principles of which, nay, thofe of Architecture
and Painting alfo, he refolves at once into the
inconftant, arbitrary decifions of cuftom and

caprice. See Spect. Vol. 1. N° 29. p. 121,
12mo FEdit. The excellence of Mr. Apbpi-
soN both as 2 man and a writer, hath almoft

confecrated his miftakes ; and the influence of

his judgment in the prefent cafe is the more to
be feared, becaufe it is much better known, that
he had an exceeding fine tafte for the polite
arts in general, than that he had a very im-

perfe® knowledge of Mufic in particular ;
yet the poetry in his Opera of RosaMOND is

as flrong a proof of this, as his ndea of the

French compofitions.
+ A more particular account of the Italian

Mufic is given in the beginning of the obferva-
tions {ubjoined to the life,

2
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We left him juft on the point of

his removal to Jtaly ; where he ar-
rived foon after the Prince.of Tuf-
cany.- FLORENCE, as;it is. natural
to fuppole, was his furft deftina-
tion ;. for .he was too well known
to his Highnefs to need any other
recommendations at. the court of
the Grand Duke, to whofe palace
he had free accefs at all feafons,
and whofe kindnefs he experienced
on all occafions. The fame of his
abilities had raifed the curiofity of
the Duke and -his court, and ren-
dered them very impatient to have
fome’ performance of his compo-
fing, .~ With lefs experience, and
fewer years' to mature his judg-
ment, 'he had hitherto fucceeded
to the utmoft extent of his withes.
But he. was now to be brought to

the trial in a ftrange country, where
E the
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the ftyle was as different from that
of his own nation, as the manners

and cuftoms of the Italians are from
thofe of the Germans. Senfible as
he was of this difadvantage, his
ambition would not fuffer him to
decline the trial to which he was
invited. At the age of eighteen.
he made the Opera of Robrigo,
for which he was prefented with
100 fequins, and a fesvice of plate.
This may ferve for a fufficient te-
ftimony of its favourable reception.
VitrToria, who was much admired
both as an Adtrefs, and a Singer,
bore a principal part in this Opera.
She was a fine woman, and had for
fome time been much in the good

graces of his Serene Highnefs. But,
from the natural reftlefnefs of cer-

tain hearts, {o little fenfible was fhe
of her exalted fituation, that fhe .

conceived a defign of transferring
her
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her affe@ions to another perfon.
HanpeL’s youth and comelinefs,
joined with his fame and abilities in
Mufic, had made impreflions on
her heart. Tho’ the had the art
to conceal them for the prefent,
the had not perhaps the power,
certainly not the intention, to ef-
face them.

The nature of bis defign in tra-
velling made it improper for him
to ftay long in any one place. He
had ftayed near a year at i“lorence,
and it was his refolution to vifit
every part of Italy, which was any
way famous for its mufical perfor-
mances. VENICE was his next re-
fort. He was firft difcovered there
at a Malquerade, while he was play-
ing on a harpfichord in his vifor.
ScarraTT! happeried to be there,

and athrmed that it could be no one
E 2 but
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but the famous Saxon, or the devil,
Being thus deteGted, he was ftrong-
ly importuned to compofe an Ope-
ra. But there was fo little profpec
of either honour or advantage from
fuch an undertaking, that he was
very unwilling to engage in it. At
laft, however, he confented, and in
three weeks he finifhed his Acrir-
pINA, which was performed twenty-
feven nights fucceflively ; and in a
theatre which had been fhut up for
a long time, notwithftanding there
were two other Opera-houfes open
at the fame time ; at one of which
Gasparini prefided, as LorrI did
at the other. Theaudience was fo
enchanted with this performance,
that a f{tranger who fhould have
{ecn the manner in which they were

affcéled, would have imagined they
had all been diftra@ed.

The
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The theatre, at almoft every
paufe, refounded with fhouts and
acclamations of wviva i/ caro Saffo-
ne! and other expreflions of ap-
probation too extravagant to be
mentioned. They were thunder-
ftruck with the grandeur and {ub-
limity of his ftile: for never had

they known till then all the powers
of harmony and modulation f{o

clofely arrayed, and fo forcibly

combined.

This Opera * drew over all the
beft fingers from the other houles.
Among the foremoft of thefe was
the famous Virroria, who a little
before HanpeL’s removal to Ve-

| D nice

* It feems that French Horns, and other
wind-inftruments as little known to the fta-
lians, were introduced on this occafion. 1 be-

lieve they never had heard them before, as ac-
companiments to the voice.
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nice had obtained permiffion of
the grand Duke to fing in one of

the houfes there. At AGRIPPINA
her inclinations gave new luftre
to her talents. HanDpeL feemed
almoft as great and majeftic as
ArorLro, and i1t was far from the
lady’s intention to be {o cruel and
obftinate as DaruNE.

Having mentioned the moft ma-
terial occurrences at Venice, we
are now to relate his reception at
Rome. The fame of his mufical
atchievements at Florence and at
Venice had reached that metro-
polis long before him. His arrival
therefore was immediately known,
and occafioned civil enquiries and

polite meffages from perfons of the
firft diftin&ion there. Among his
greateft admirers was the Cardinal

Otrosons, a perfon of a refined
tafte,
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tafte, and princely magnificence.
Befides a fine colle&ion of pi¢tures
and ftatues, he had a large library
of Mufic, and an excelleat band
of performers; which he kept in
conftant pay. The illuftrious
Corerrt played the firft violin,
and had apartments in the Car-
dinal’s palace. It was a cufto-
mary thing with his eminence to
have performances of Operas, Ora-
torios, and fuch other grand com-
pofitions, as could from time to
time be procured. HANDEL was
defired to furnifh his quota; and

there was always fuch a greatnefs
and fuperiority in the pieces com-
pofed by him, as rendered thofe of
the beft mafters comparatively little
and inﬁgniﬁcaﬁt. There was alfo
fomething in his manner fo very
different from what the Italians

had been ufed to, that thofe who
E 4 were
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were feldom or never at a lofs in
performing any other Mufic, were
frequently puzzled how to execute
his. Corecri himfelf complained
of the difficulty he found in play-
ing his Overtures. Indepd there
was in the whole caft of thefe com-
pofitions, but efpecially in the
opening of them, fuch a degree of
fire and force, as never could con-
fort with the mild graces, and pla-
cid elegancies of a genius fo totally
diflimilar.  Several fruitlefs at-
tempts. HanpeL had one day made
to inftru& him in the manner of
executing thefe fpirited paflages.
Piqued at the tamenefs with which
he ftill played them; he inatches
the inftrument out of his hand;
and, to convince him how little
he underftood them, played the
paflages himfelf. But Corerwr,
who was a perfon of great madefty
] .

and
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and mecknefs, wanted no convie-
tion of this fort; for he ingenu-
oufly declared that he did not un-
derftand them ; 7. e. knew not how
to execute them properly, and give
them the ftrength and expreflion
they required. When HanbsL
appeared im patient, Ma, caro da/-
Jone ({aid he) guefla Mufica e nel
Pylo Francefe, di cb’ io non m’ in-
tendo *.

A little incident relating to Co-
reLLI, Thews his chara&er {o ftrong-
ly, that I fhall be excufed for re-
citing it, though foreign to our
prefent purpofe. He was requefted
one evening to play, to a large and
polite company, a fine Solo which

he

* The Overture for I TrRi1ONFO DEL TEM-
po was that which occafioned CorEeLLI the

greateft difficulty. At his defire therefore he
made a fymphony in the room of it, mor¢ in
the Italian ftyle.
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he had lately compofed. Juft as
he was in the midft of his per-
formance, fome of the number be-

gan to difcourfe together a little

unfeafonably; CoreLLr gently lays
down his inftrument, Being afked
whether any thing was the matter
with him? Nothing, he replied, he
was only afraid that he interrupted
converfation.  The elegant pro-
priety of this filent cenfure, joined
with his genteel and good-hu-
moured anfwer, afforded great plea-
fure, even to the perfons who oc-
cafioned it. They begged him to
refume his inftrument, affuring him
at the fame time, that he might de-
pend on all the attention, which the
occafion required, and which his me-
rit ought before to have commanded.

Hitherto Hanper has chiefly
been confidered, if not wholly, in

the
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the quality of Compofer. We fhall
now have occafion to enter into his
character as a Player or Performer.
And it muft not be forgot, that,
though he was well dcquainted
with the nature and management
of the violin; yet his chief prac-
tice, and greateft maftery was on
the organ and harpfichord.

‘When he came firft into Italy,

the mafters in greateft efteem were
ALEssANDRa ScARLATTI, Gaspra-

rRINI, and Lorti., The + firft
of thefe he became acquainted with
at Cardinal OrTtoBoni's. Here
alfo he became known to DoMINiI~
co ScarLaTTI, now living in Spain,
and author of the celebrated lef-

{ons.

+ This perfon (i. e. the elder ScarLaTTr)
was author of an Opera entitled, PrIycIPESSA

Fipere, whichis reckoned a chef-d’oeuvre in
its kind. He alfo made [everal Cantatas very
highly efteemed by the judges of Mufic,
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fons. As he was an exquifite player
on the harpfichord, the Cardinal
was refolved to bring him and
HanpeL - together for a trial of
ikill. The iflue of the trial on
the harpfichord hath been diffe-
rently reported. It has been faid
that fome gave the preference to
ScaruatTi. However, when they
came to the Organ there was not the
leaft pretence for doubting to which
of them.it belonged. ScarraTTI
himfelf declared the fyperiority of
his antagonift, and owned ingenu-
oufly, that till he had heard him
upon this inftrument, he had no
conception of its powers. So great-
ly was he ftruck with his peculiar
nethod -of playing, that he fol-
lowed him all over Italy, and was
never fo happy as when he was
with him.

| HanN-
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HanpzL ufed often to {peak . of

this perfon with great fatisfa&ion
and indeed there was reafon for it;.

for befides his great talents as an
artift, he had the {fweeteit temper,
and the genteeleft behaviour. On
the other hand, it was mentioned
but lately by the two Pras [the
famous Haut-bois ] who came from
Madrid, that ScArRLATTI, as oft as
he was admired for his great exe-
cution, would mention HaNDEL,
and crofs himfelf in token of ve-

neration.

Though no two perfons ever
arrived at fuch perfection on their
refpeCtive inftruments, yet it is re-
markable that there was a total
difference in their manner. The

chara&eriftic excellence of Scar-
LATTI
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LATTI feems to have confifted in 2
certain elegance and delicicy of
exprefliion. Hanper had an un-
common brilliancy and command
of finger : bit what diftinguifhed
him from all other players who
pofleflfed thefe fame qualities, was
that amazing fulnefs, force, and
energy, which he joined with them.
And this obfervation may be ap-
plied with as much juftnefs to his

compofitions, as to his playing.

While he was at Rome he was al<
{o much and often at the palaces of
the two Cardinals, CoLonNa, and
Pampuritir, The latter had fome
talents for Poetry, and wrote the
drama of IL TrioNnro DEL TEMPO,
befides feveral other pieces, which
Hanprer fet at his defire, {ome in

the compafs of a fingle evening,

and
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and others extempore. + One of
thefe was in honour of HanDEL
himfelf. He was compared to
Orrueus, and exalted above the
rank of mortals. Whether his Emi-
nence chofe this fubje@ as moft
likely to infpire him with fine con-
ceptions, or with a view to difcover
how far fo great an Artift was
proof againft the affaults of vanity,
it is not mmaterial to determuine,-
Hanper’s modefty was not howevet
fo exceflive, as to hinder him from

| com-

+ The Arze Du Bos, fpeaking of that ge-
neral turn for Mufic for which the Italians
from the higheft to the loweft have ever been>
remarkable, continues thus,— lls fcavent en-
core chanter leurs amours dans des vers qu'ils
compofent fur le champ, & qu’ils accompag-
nent du fon de leurs inftruments. Ils les tou-
chent, fi non avec délicatefle, du moins avec
affez de jultefle: ceft ce qui s’apelle impro-
vifer. 1
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complying with the defire of his

illuftrious * friend.

As he was familiar with {o many
of the Sacred Order, and of a per-
{uafion {o totally repugnant to theirs,
it is natural to imagine that fome of
them would expoftulate with him on
that fubje@. For how could thefe

good catholicks be {uppofed to bear
him any real regard, without endea-
vouring to lead him out of the road
to damnation ! Being prefled very
clofely on this article by one of
thefe exalted Ecclefiaftics, he re-
plied, that he was neither qualified,
nor difpofed to enter into enquiries

of this fort, but was refolved to
die a member of that communion,

whether true or falfe, in which he

was born and bred. No hopes ap-
pearing

* This expreflion will not be thought too
ftrong by thofe who know what fincere clteem

and cordial regard he attracted from perfons of
. the highelt diftin¢tion.
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pearing of a real converfion, the
next attempt was to win him over
to outward conformity. But nei-
ther arguments, nor offers had any
effe®, unlefs it were that of con-
firming him ftill more in the prin-
ciples of proteftantiim. Thefe ap-
plications were made only by a few
perfons. The generality looked up-
on him as a man of honeft, though
miftaken principles, and therefore
concluded that he would not eafily
be induced to change them. While
he was at Rome he made a kind of
Oratorio entitled, REsURRECTIONE,
and one hundred and fifty Canta-
tas, befides Sonatas and other

Mufic.

From Rome he removed to
Narres, where, as at moft other
places, he had a palazzo at com-
mand, and was provided with table,
coach, and all other accommoda-

I tions.
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tions. While he was at this capi-
tal, he made Acis and GaLaTEa,
the words Italian, and the Mufic dif-

ferent from ours. It was compofed

at the requeft of Donna Laura,
whether a Portugueze or a Spanifh

Princefs, I will not be certain. But
the pomp and magnificence of this

lady fhould {feem to {peak her of
Spanith extraction. For fhe lived,
acted, and converfed with a ﬁatc

truly regal.

How Haxper executed his tafk,
we may guels from what he has
{ince produced on the fame and
other {ubjedts, under all the dif-
advantages of a language lefs {oft
and foncrous, and of Dramas con-
firuted without art or judgment,
order or confifiency,

While he was at Naples he re-

ceived invitations from moft of the
prin-
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principal perfons who lived within
reach of that capital; and lucky
was he efteemed, who could engage
him fooneft, and detain him longeft.
After he quitted Naples, he made
a fecond vilit to Florence, Rome,
and Venice. Meeting with many
of his triends, he made fome ftay
at each of thofe places. The whole
time of his abode in Italy was fix
years. During this interval he had
made abundance of Mufic, and
fome in almoft every fpecies of
compofition, Thefe early fruits of

his ftudies would doubtlefs be vaft

curiofities could they now be met
with. The lovers of the art would

regard them with fomething of the
fame veneration, which the Literati
would pay to the precious remains
of a Livy, a Casar, or a Taci-
Tus | Indeed the few fragments of
thofe pieces which have come to

F 2 our
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our bands, {erve only to increafe
our concern far the parts which
have perifhed. And when the
Reader is informed, that the two
firft Movements of Hanper’s fe-
venth Suite in the 1t Vol. of his
Leflons formerly ftood for the
Ovcrture 1n his famous Opera of
AcrirrINA ;3 he will be lefs fur-
prifed at ‘the ¢xtravagant admira-
tion of a Venetian audience, than
at this effort of his genius before he
was well nineteen. From fuch a
{pccimen, he wil form fome judg-
ment of the work itfelf: he will
be the more anxious for his other
juvenile praductions, fome of which
arc probably loft, and the reft only
to be mct with among the few Vir-
tuofl, whofe enthufiaftic veneration
for all that 1s truly great and excel-
lent 1n its kind, bath acquired them

that title s and of whom 1t is diffi-
cult
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cult to fay, whether they are more
a&tive and indefatigable in' the
fearch of fuch treafure, or more
careful and vigilant in the guard-

ing of it.

Fanper baving now been long
enough in Italy effeGually to an-
{wer the purpcfe of his going thi-
ther, began to think of returning
to his native country. Not that

be intended this to be the end of

his travels ; for s curiofity was
net yet allay’d, nor likely to be fo
while there was-any mauheal coutt
which he had not {een. HaNoVER
was the firft he ftopped at, StEF-
FANT was there, and had met with
favour and encouragement equal,
if poflible, to his fingular defert.
This perfon (whofe charaéter is ele-
gantly fketched by a lover of his
Art and friend to his memory) he

F 3 had
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had feen at Venice, the place of his
nativity. Such an acquaintance he
was glad to renew : for STEFFANTS

compofitions were excellent ; his
temper was exceedingly amiable ;

and his behaviour polite and gen-
teel. Thofe who are inclined to
{fee'a fuller account of him, may
confult thofe Memoirs of his Life,
confifting ihdeed of a very few .
pages, but fufhcient to do him
oreat honour. We fhall foon have
occafion to mention him again, and
thereforg fhall only add at prefent,
that he was Mafter of the Chapel to
his late Majesty, when he was
only Ele&tor of Hanover. This
was an oflice and title highly cre-
ditable there, tho’ far inferior to
thofe which he afterwards bore.

At Hanover there was allo a

Nobleman who had taken great no-
tice
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tice of HanpeL in Italy, and who
did him great fervice (as will ap-
pear {foon) when he came to Enc-
LaND for the fecond time. ‘This
perfon was Baron KiLMANSECK.
He introduced him at court, and
{o well recommended him to his
Ele@oral Highnefs, that he imme-
diately offered him a penfion of

1 500 Crowns per annum as an 1n-
ducement to ftay. Tho’ fuch an
offer from a Prince of his charafler
was not to be negleted, HanpEL
loved liberty too well to accept it
haftily, and without referve. He
told the Baron how much he owed
to his kind and efle@ual recom-
mendation, as well as to his High-
nefs’s goodnefs and generofity. But
he alfo exprefled his apprehenfions
that the favour intended him would

hardly be confiftent either with the
promife hc had atually made to vi-

F 4 {1t
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{it the court of the Ele®or Pala-
tine, or with the refolution he had
long taken topafs over into England,
for the fake of {eeing that of Lon-
poN.t. Upon this objetion, the
Baron confulted his Highne(s’s plea-~
fure, and Hanpsr was then ac-

quainted, that neither his promife
nor his refolution fhould be {u-
perfeded by his acceptance of the

penfion propofed. He had leave
to be abfent for a twelve-month or
more, if he chofe it; and to go
whitherfoever he pleafed. On thefe
ealy conditions he thankfully ac-

cepted it.

To this handfome penfion the
placc of Chapel-mafter wasfoon after
added, on the voluntary refignation

of

+ Tt fecms he had received ftrong invitations
o England from the Pyke of Manchefter.
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of Sterrani. He thought fuch

an office not perfe@ly confiftent with
the high titles of Bithop and Am-
baflador, with which he was now
invefted. And he was glad of this,
or any other opportunity of oblig-
ing Hanper., Notwithftanding the
new favoyr conferred upon him, he
was ftill in pofleflion of the privi-
lege before allowed him, to perform
his engagements, and purfue his

travels. He confidered it as his
firfft and principal engagement to
pay a vifit to his Mother at Hall.
Her extreme old-age, and total
blindnefs, tho’ they promifed him but
a melancholy interview, rendered
this inftance of his duty and regard
the more neceflary.  When he had
paid his refpeéts to his.relations and
friends (among whom his old Ma-
fter Zackaw was by no means for-

got)
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got) he fet out for DusseLpore. The

Ele@or Palatine was much pleafed
with the pun&ual performance of
his promife, but as much difap-
pointed to find that he was enga-

ged elfewhere. At parting he made
him a prefent of a fine fet of

wrought plate for a defert, and in
fuch a manner as added greatly to

its value.

From Dufleldorp he made the
beft of his way through HorLanD
and embarqued for EncLaND. It
was in the winter of the year 1710,
when he arrived at LonpoN, one of
the moft memorable years of that
longeft, but moft profperous war
(next to the prefent) which Eng-
land had ever waged with a foreign
power., For during this period
{carce a mail arrived from Holland,

which
7
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which did not bring fome frefh ac-

count of vitories or advantages
gained by the Englith Hero over
the armies of a Monarch, but lately
the terror of Europe, tho' now the
{corn of every Dutch Burgomalfter.
Nothing indeed feemed wanting to
compleat the national felicity, but
a perfon capable of charming down,
by the magic of his melody, that

evil fpirit of facion and party,
which fortune feems, at this time,
to have conjured up, as it were in
pure pity to her former favourite,
the afflited Lewis | But Hanper,

oreat as he was, could not do for

England, what David did for Saul.
The fame {pirit which had fo often

appeared in the courfe of the war,
prefided at the congrefs for peace.
The Mufic which HanpEL compo-

fcd on the completion of it, will
be
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be mentioned elfewhere. In the
mean time, it may not be amifs to
{ay a word or two on the ftate of
Mufic at this his firft coming into
England.

Excepting a few good compofi-
tions in the church ftyle, and of a
very old date, I am afraid there

was little to boaft of, which we

could call our own. At this time
Operas were a fort of new acquain-

tance, but began to be eftablifhed
in the afletions of the Nobulity,
many of whom had heard and ad-
mired performances of this kind in
the country which gave them birth.
But the condué& of them here, 7. e,
all that regards the drama, or plan,
1ncluding alfo the machinery, {cenes,

and decorations, was foolifh and ab-

furd almoft beyond imagination,
The
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The laft Pope but one was fo ex-
ceedingly entertained with Mr. Ap-

? .
pIsoN’s humourous account of this
curious management, that on read-

ing his papers relating to it, he
laughed till he fhook his fides. Mr.

AppisoN feems, a little unfairly, to

impute this vitiated tafte to the
growing fondnefs for every thing
that was Italian. It 1s far from
impoflible, that the Manager might
have found this tafte eftablifhed
here, and have been obliged to
conform to it, Who or what the
Compolers were, we are not in-
formed ; nor is it very material to
enquire. For, from the account of
the commencement of the Italian
Opera here, aswe find itin the 18th
N° of the SpecraTor, it is plain,
that, what with the confufion of

languages, and the tranfpofition of
paflions
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paffions and {fentiments owing to
that caufe, the beft Compofer could
hardly be diftinguifhed from the
worft. The arrtival of HanpEL
put an end to this reign of non-

fenfe.

The report of his uncommon abi-
lities had been conveyed to England
before his arnval, and through vari-
ous channels. Some perfons here

had {ecen him in Italy, and others
during his refidence at Hanover.
He was {oon 1ntroduced at Court,
and honoured with marks of the
Queen’s favour, Many of the no-
bility were impatient for an Opera
of his compofing. To gratify this
eagernefs, RinaLpo, the firft he
made in England, was finifhed in
a fortnight's time. The words of
the Opera are by Rossy, the firft

{cn-
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fentence of whofe preface is quoted
by the Spectator. This contains a
fort of panegyric on his own poe-
try, for which however he has

foon after the modefty to make
an apology. As it is fomewhat
curious, I fhall prefent the reader

with a little {pecimen of it.

¢ Gradilci, ti prego, difcretto
lettore, quefta mia rapida fatica, e
{e non merita le tue lodi, almeno
non privarla del tuo compatimen-
to, chi diro pii‘l tofto guiftizia per
un tempo cosl riftretto: poiche il
Signer HEnDEL, Orfeo del noftro
fecolo, nel porla in Mufica, a pe-
na mi diede tempo di fcrivere; e
viddi, con mio grande ftupore, in
due fole fettimane armonizata al
maggior grado di perfezzione un

Opera intiera,”

The
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The {ubjedt-matter of this Opera
was furnifhed to Rosst by the
Iate Mr. AaroN Hirr, who alfo
gave the publick an Englilh ver-
fion of it. 'We learn from his pre-
face, that at this time the Thea-
tre at the Hay-Market was under
his dire&tion. And it appears from
the account of his life prefixed to
the laft edition of his dramatic
works, that the year before he was
manager of “that at Drury-Lane.
The chara&er of this perfon feems
to have been almoft as fingular as
his adventures. Born of a good fa-
mily, and endowed with forne natu-
ral talents, he might perhaps have
arrived at that eminence to which
he afpired, could he have confined
himfclt to any fingle purfuit, But
hc was one of thofc a&ive and
cnterprifing {pirits, that attempt
every thing, and, for want of dif-

y cerning
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cetning their proper province,
bring nothing to. perfettion. He
travelled much, read much, and
wrote much ; and all, as it fhould
feem, to very little purpofe. His
intimate acguaintance with the
moft eminent perfons of an age
{o fruitful in deaux Efprits, in-
flamed his natural ardour to diftin-
guifh himfelf in the delles Lettres,
He fancied that he was deftined
to be a great Poet, and the high
compliments he received from one,
who was really fuch, confirmed
him in that error. Whether this
doth not create fome doubt of that
fincerity and plain-dealing; on
which Mr, Pore piqued hmfclf fo
much, I leave to be determined
by thofe, who underftand the mo-
tives on which he a&ted. His no-
ble friend had been equally lavifh
in his praifes of Mr. Hi.t, and

G the
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the grounds of Mr. Pore’s quar-
rel with both, or rather, of their
quarrel with him, were juft the
fame. When he found it neceflary
to be more temperate in his com-
mendations, this honeft referve was
called ill treatment. Among au-
thors there is nothing - {o common
as thefe effeéts of extravagant, or

ill-placed approbation.

From Poetry to Mufic the paf-
fage was natural and ealy. But
from compofing Dramas to be fet,
to the extra&ing oil from Beech-
nuts, was a tranfition quite pecu-
liar to fuch a verfatile genius as
Mr. Hirr. The connexion be-
twixt the orcheftra and the alembic
it 1s difhcult to difcover.

T"o return to our account of Ri-
~NaLDO. In this Opera the famous

Ni-
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NicoLin1 fung. Its fuccefs was very
great, and his engagements at Ha-
nover the {fubje& of much concern
with the lovers of Mufic. For
when he. could return to Eng-
land, or whether he could at
all, was yet very uncertain. His
Playing was thought as extraor-
dinary as his Mufic. One of the
principal performers here ufed to
fpeak of it with aftonithment,
as far tranfcending that of any
perfon he had ever known, and as
quite peculiar to himfelf. Another,
who had affe&ed to difbelieve the
reports of his abilities before he
came, was heard to fay, from a too
great confidence in his own, ¢ Let
¢ him come! we’ll Handle him,
“ ] warrant ye!” There would
be no excufe for recording fo poor
a pun, if any words could be
found, capable of conveying the

G 2 cha-
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charaier of the {peaker with equal

force and clearnefs. But the mo-
ment he heard Hanper on the

organ, this great man in his own
eye fhrunk into nothing.

He had now been a full twelve-
month in England, and it was time
for him to think of returning to
Hanover, When he took leave of
the Queen at her court, and ex-
prefled his fenfe of the favours
conferred on him, her Majefty
was pleafed to add to them by
large prefents, and to intimate her
defire of feeing him again, Not
a little flattered with fuch marks
of approbation from fo illuftrious
a perionage, he promifed to re-
turn, the moment he could obtain
permiffion from the Prince, in
whofe fervice he was retained.

Soon
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Soon after his return to Hano-
ver he made twelve chamber Du-
ettos for the pradice.of the late
Queen, then eletoral Princefs,
The chara@er of thefe 1 well
known to the judges in Mufic.
The words for them were written
by the Abbate Mauro HorTENs10O,
who had not difdained on other

occafions to minifter to the mafters
of harmony.

Befides thefe Duettos (a {pecies
of compofition of which the Prin-

ces and court were particularly
fond) he compofed variety of other

things for voices and inftruments.

Towards the end of the year
1712, he obtained leave of the

Ele&or to make a fecond vifit to
England, on condition that he en~
G 3 gaged
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oaged to return within a rcafonab]e
time.

It was net many months after
his arrival at Lonpon that the
peace of Utrecht was brought to
a conclufion. Each year of this

memorable reign had been fo
crowded with heroic atchieve-
ments and grand events, that the
pocts and painters of our ifland
feem to have funk, as it were,
under the load of matter, which
had been heaped upon them. And
had our muficians been thought
equal to the tafk, a foreigner would
hardly have been applled to for the
fong of triumph and thank{giving,
which was now wanted. The il-
luftrious family which had taken
HanpeL into its patronage, had
not only becn deeply concerned,
but highly diftinguifhed, in the

courfe
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courfe of the war. The military
talents, and perfonal bravery of its
members had contributed to its
profperous iflue. And not only
the auguft houfe of Hanover, but
moft of the proteftant Princes of
the country to which he was 1n-
debted for his birth and education,
had concurred in the redu@ion of
that overgrown power, which long
had menaced their religion and
liberty. Thefe circumfitances pro-
duced that particular fort of inter-
eft and attachment, which, when
joined to the dignity and 1mpor-
tance of a {ubject, difpole an ar-
tift to the utmoft exertion of his
powers, No performance can be

thoroughly excellent, unlefs it 1s
wrought con amore, as the Itali-
ans exprefs it. Hanper, it muft
be owned, had all thefe advan-
tages. And it 1s not too much,

G4 perhaps
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perhaps it is too little to fay, that
the work was anfwerable to them.
But let the grand Te Dzum anp
JusiLaTe {peak for themfelves |

Our bufinefs is not to play the pa-
negyrift, but the hiftorian.

The great chara&er of the Ope-
ras which Hanper had made in
Italy and Germany, and the remem-
brance of RinaLpo joined with
the poor proceedings at the Hay-
market, made the nobility very
defirous that he might again be
employed in compofing for that
theatre. To their applications her
Majefty was pleafed to add the
weight of her own authority; and,
as a teftimony of her regard to his
merit, f{ettled upon him a penfion
for life of 200/ per Annum.

This
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This a& of the royal bounty
was the more extraordinary, as his
foreign engagements were not un-

known.

Of the feveral Operas which he
made during this period fome ac-
count will be given in another
place. The time had again elapfed
to which the leave he had ob-
tained, could in realon be extend-
ed. But whether he was afraid of
repafling the fea, or whether he
had contra&ed an affeion for the
diet of the land he was in; [o it
was, that the promife he had given
at his coming away, had fome-
how f{lipt out of his memory.

On the death of the Queen in
1714, his late Majefty came over.
HanpeL, confcious how ill he had
deferved at the hands of his gra-

I Cl0Us



(90 )
cious patron, now invited to the
throne of thefe kingdoms by all
the friends of our happy and free
conftitution, did not dJare to fthew
himiclf at court. To account for
his delay in returning to his office,
was no cafy matter. To make an
cxcufe for the non-performance of
his promife, was impoflible. From
this ugly f{ituation he was foon re-
lieved by better luck than perhaps
he deferved. It happened that his
noble friend Baron Kilmanfeck was
here. He, with {ome others among
the nobility, contrived a method for
reinftating him in the favour of his
Majcfty ; the clemency of whole
naturc was foon experienced by
greater perfons on a much more

trying occafion,

The King was perfuaded to form

a party on the water, HANDEL
was
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was appriled of the defign, and ad-
vifed to prepare fome Mufic for
that occafion. It was performed
and conduted by himfelf, unknown
to his Majefty, whofe pleafure on
hearing it was equal to his {urprife.
He was impatient to know whofe
it was, and how this entertain-
ment came to be provided without
his knowledge. The Baron then
produced the delinquent, and afk-
ed leave to prefent him to his Ma-
jefty, as one that was too conicious
of his fault to attempt an excufe
for it ; but fincerely defirous to at-
tone for the fame by all poflible
demonftrations of duty, fubmiflion,
and gratitude, could he but hope
that his Majefty, in his great good-
nefs, would be pleafed to accept
them. This interceflion was ac-

cepted without any difficulty. Han-

pEL was rellored to favour, and his
Mufic
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Mufic honoured with the higheft

expreflions of the royal approba-
tion. As a token of it, the King

was pleafed to add a penfion for
life of 200 /. a year to that which

Queen An~E had before given him,
Some years after, when he was em-
ployed to teach the young Prin-

cefles, another penfion of the fame
value was added to the former by

her late Majefty,

In the year 17135, he made the
Opera of AMADIGE, as appears
from the lift annexed. 1 cannot
find that he was employed in mak-
ing any others between this time
and the year 1720, excepting thofe
of Teseo and Pastor Fipo: for
tho’ they have no dates to inform
us with certainty when they were
compofed, they are known to have
been among his earlieft produétions

of
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of this kind, and muft have beer

performed in fome part of the in-
terval above-mentioned. |

During the three firft years of
it, he was chiefly, if not conftant-
ly, at the Earl of BurrLinGTON’s.
The chara&er of this nobleman,
as a fcholar and wvirtuofo, is uni-
verfally known. As Mr. Porz
was very intimate with his Lord-
thip, it frequently happened that
he and HanpeL were together
at his table. After the latter had
played fome of the fineft things he
ever compofed, Mr, Pore * de-

clared,

® The Poet one day aftked his friend Dr.
ArsuTHNOT, of whofe knowledge in Mulfic
he had a high idea, What was his real opinian
in regard to Hanpzt as a Mafter of that Sci-
ence ¢ The Doétor immediately replied, ¢ Con-
ceive the higheft that you can of his abilities,

and they are much beyond any thing that you
€4n conceive,’’
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clared, that they gave hinr no fort
of pleafure ; that his ears were of

that untoward make, and reprobate
caft, as to receive his Mufic, which
he was perfuadcd was the beft that
could be, with as much indiffer-
ence as the airs of a common bal-
lad. A perfon of his excellent un-
derftanding, it is hard to fufpe& of
affetation. And yet it is as hard to
conceive,” how an ear fo perfedly
attentive to all the delicacies of
rhythmand poctical numbers, fhould
be totally infenfible to the.charms:
of mufical founds. An attentive-
nefs too, which was as difcernible
in his manner of reading, as it is
in his method of writing. Bat
perhaps the extravagant and inju-
dicious praifes, which the paffio-
nate admirers of the Art are apt to
beftow on fuch occafions, might
provoke one of his fatyric turn to

1 ~ exprefs
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exprefs himfelf more ftrongly thaa
he would otherwife have done.
Perhaps too, a Genius fo fond of
exploring chara&ters, and fo emi-
nently fkilled in drawing them,
might think fuch an Artift as Han-
peL a proper fubjeét for experi-
ments in this way, The greateft
talents are often accompanied with
the greateft weakneffes. But the
Bard was much deceived if he ima-

gined him weak enough to be mor-
tiied by a declaration, which,
whether real or pretended, defer-
ved not the leaft regard. HanprL
minded it jult as much as Pore
would have done a like affurance
from Aim with refpet to Poems,

which all the world befides have
agreed to admire.

The remaining two years he

fpent at CanNons, a place which
was
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was then in all its glory, but re-
markable for having much more
of art than nature, and much more
coft than art. Of the Mufic he
made for the Chapel there, {ome
account will be given in ano-
ther place. Whether HanpEL was
provided as a mere implement of
grandeur, or chefen from motives
of a fuperior kind, it is not for us
to determine. This one may vene
ture to affert, that the haviag fuch
a Compofer, was an_ inftance of
rea/ magnificence, {uch as no pri~
vate perfon, or fubjeét; nay, fuch
as no prince or potentate on the
earth could at that time pretend
to.

During the laft year of s ref1-
dence at Cannons, a proje&' was
formed by the Nobility for ereéting

an academy at the. Haymarket.
The
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The intention of this mufical Soci-
ety, was to fecure to themfelves a
conftant {upply of Operas to be
compofed by Hanper, and per-
formed under his dire@ion. For
this end a fubfcription was fet on
foot : and as his late Majefty was
plealed to let his name appear at
the head of it, the Society was dig-
nified with the title of the Royal
Academy. The fum fubfcribed
being very large, -} it was intended
to continue for fourteen years cer-
tain. But as yet it was in its em-
brio-flate, being not fully formed
till a year or two after.

Hanpew therefore, after he quit-

ted his employment at Cannons,
was advifed to go over to Drespen
in queft of Singers, Here he en-

H gaged

T The King fubfcribed 1000/, and the No-
bility 40,000/
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gaged SENEsINO and DurisTanTi,
whom he brought over with him

to ENGLAND.

At this time Buononciy -and
ArriLio compokd for the Qpera,
and had a ftrong party in their fa-
vour. Great reafon they fw to
be jea]oﬁs of {fuch @ rival d4s Fan-
pEL, and al the:intereft ithey had
was employed to-decry his Mufic,
and hinder him' from Ic,ﬂi’nir}g f0
the Haymarket : but thefe attempts
were defeated by the powsrful affo-
ciation above-mentioned, at whofe
defire he had juft deen to. Drefden

for Singers.

In the ycar I17.20, .,he obtai[;ed
leave to perform his Qpera of Ra-

pamisto. If perlons who are pow
living, and who were prefent at

that performance may be credited,
the
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the applaufe it received was almoft
as. extravagant as his Acriprina
had excited; the crowds,and tu-

mults of the houfe at Venice were
hprdl}y egua_l %o thole at Lon-
poN. In fo fplendxd and fa-
{hlowble ap. aﬁembly of Jadies (to
the exc¢llem;r: of their tafte we
mﬁ impute. 1t) there was no fha-
drow of form or ceremony, {carce
uﬁeqd any: aPPearanc;e of order or

rqgu-largty, politenefs -or decency,

Mﬂﬂ)’. Who had forc’d their way
into tbe hpufe with an Mnpetuo-

ﬁgr b.l,nt ill {uited to their rank and
fex, 9s‘5tuallj fainted through the
exceflive heat and clofenefs of it.
chegal gcntlernen were turned
back, who had offered forty fhil-
hngs for a feat in the gallery, after
having defpaired of getting any in
the pit or boxes.

H 2 But,



( 100 )

But, it may be thought, that
the great excellence of SEnEsINo,
both as to voice and a&tion, might
have a confiderable fhare in the
wonderful impreflions made upon
the audience. For, by virtue of
oreat advantages in the reprefenta-
tion, many performances of little
or no value, have not only pafled,
but been well received.—To the
ladies efpecially, the merits of Sg-

NesiNo would be much more ob-
vious, than thofe of HANDEL,—

Perhaps they would. That a//
depended on the Compofer, I
am as far from aflerting, as I am
from believing that any other
perfon could have fthewn fuch a
finger to equal advantage. Let

any impartial and competent judge
confider, whether it is likely that

the whole mufical world could
have
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have afforded a compofer befides
himfelf, capable of furnifhing Se-

NEsiNo with fuch a fong, as that
of Ombra Cara in the very Opera

before us.

The great fuccefs of it matur'd
the proje@® before concerted for
eftablithing an academy. For 1t
could not be effeted.at once, as

a confiderable number of great per-
fons had been inftrumental in

bringing over BuononciNgt and AT-
TiLio.  And thefe foreigners they
were the more unwilling to aban-
don, becaufe they really had abilities
in their profeflion. Perhaps the con-
tefts ran as high on both fides, as if
the obje& of them had been much
more 1mportant. Yet I cannot
agree with fome, who think them
of no importance, and treat them

as ridiculous. Thofe who thought
H 4 their
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their honour engaged to fupport:
the old Compofers; who really
preferred them to Hanper; or
fancied that it was a defe& of ‘hu-
manity, or an ac of injuftice to
difcard them, not becaufe they
were unfit for their ofhice, but
bec¢aufe another foreigner was come,
who ¥as thought to be- fitter ; ——
had furely a right to intéreft them-
felves waerly in their defence, at
3 tinie when they were fo much in
want of afliftance,

L 4 '?.1

And thofe; on- the . other hand,
might asreafonably join in oppofing
them, who ‘were firmly convin-
ced of HaNDEL’s great fuperiority ;
and who thought it for the honour
of the nation to inhft in 1ts fervice
the moft eminent artifts, The old
ones, in their opinion, had no
right to complain of any preference
3 given

v.
e



(403 )
asen, to. Angiler, provided they
were duly paid for the time, they
had been engaged. When difputes

axc ; sprried; opyyith; :an}@;_hm or
Violence;; - dsn wually taken, for
granted, - that both fides are.in the
wrong,. But thele qualities fo dif-
agreeable; i thear operation, are
often falusary in their effedts. Il
2s thingd, may feem_to be managed
with them, it 1s poflible they might
be managed worfe without them.
For thefe cager enquiries, and warm
debates concerning what is fisteft
to be chofen and preferred, lead
us to the knowledge of what is
beft and moft perfe& in the kind.
By lighting up the flame of emu-
lation in the breafts of contending
artifts, they contribute to the ad-
vancement of the art.  Deftroy

thefe workings of paflion, and
H 4 there
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there is an end of patriots, poets,
and virtuofos,

Perhaps therefore the ufes of
quarrelling may compenfate for all
its inconveniences, But if not,
the art of quarrelling, without
lofing one’s temper, is, I fear, too
difhicult for even courts to teach
or prad&ife.—But I wander from

my {ubjed.

Such then was the ftate of things
in the year 1720, at the time Ra-
pamisTo was performed. The
{fucceeding winter brought this
mulfical diforder to its crifis. In
order to terminate all matters 1n
controverly, it was agreed to put
them on this fair iffue, The fe-
veral parties concerned were to be
jointly employed in making an
Opera, in which each of them was

3 o
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to take a diftin& a&. And he,
who by the general fuffrage, thould
be allowed to have given the beft
proofs of his abilities, was to be
put into pofleflion of the houfe.
The propofal was accepted, whe-
ther from choice, or neceflity, I
cannot fay. The event was an.
{werable to the expectations of
HanpeL’s friends. His a& was
the laft, and the {fuperiority of it
{fo very manifeft, that there was
not the leaft pretence for any fur-
ther doubts or difputes. I fhould

have mentioned, that as each made
an overture, as well as an adt, the

affair feemed to be decided even
by the overture with which Han-
peL’s began. The name of the

Opera was Muzio SczevoLra *
| The

* For further particulars of the overturc in
this Opera, fee the note to page 44.
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The acadery being now firmly
eftablithed, and HanpeL appomted
Compofer to it, all things went on
profperouﬂy for a courfe of between
nine and ten years. And this may

Juf’cly be called the period of mu-
fical glory, whether we confider
the performances or the performers,
moft certainly not to be furpaffed,
if equalled, in any age or country.
"The names and dates of the Operas
exhibited within this memorable
interval, may be found in their re-
gular feries by turnmg to the cata-
logue. And fome brief and ge-
neral account of their charadter is
given in the obfervations at the-end

of it.

The perfe® authority which
Hanper maintained over the {ingers

and the band, or rather the total
{ub-
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fubjection in which he held them,
was of more confequence than can
well be imagined. It was the
chief means of preferving that or-
der and decorum, that union and
tranquillity, which feldom are found
to fubfift for any long continuance
in mufical Societies. Indeed, all
Societies, like the animal body,
feem to carry in their very frame
and frabric, the feeds of their own
diffolution. This happens fooner
or later, only as thofe are forward-
ed or retarded by different caufes.

SENesiNo, whoy from his firft
appearance, had taken deep root,

and had long been growing in the
affeGions of thofe, whofe right to
dominion the moft civilized nati-
ons have ever acknowledged, be-
gan to feel his ftrength and impor-

tance. He felt them {fo much, that
what
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what he had hitherto regarded as
legal government, now appeared to
him in the light of downright ty-
ranny. IHaNDEL, perceiving that
he was grown lefs tractable and ob-
{fequious, refolved to {fubdue thefe
Italian humours, not by lenitives,
but fharp corrofives. To manage
him he difdained ; to controul him
with a high-hand, he in vain at-
tempted. The one was perfeétly
refraflory ; the other was equally
outrageous. In fhort, matters had
proceeded {o far, that there were no
hopes of an accomniodation. The
merits of the quarrel I know no-
thing of. Whatever they were,
the Nobility would not confent to
his defign of parting with Skne-
siNo, and HanpEL was determined
to have no farther concerns with

him, Faustina and Cuzzoni,
as if feized with the contagion of
difcord,
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difcord, ftarted queftions of fupe-
riority, and urged their refpe@tive
claims to it with an eagerncfs and
acrimony, which occafioned a to-

tal dif~union betwixt them.

And thus the Academy, after it
had continued in the meft flourifh-

ing ftate for upwards of nine years,
was at once diflolved.

The latc Laureat, who, now and
then, has fome ftrokes of humour,
(for dulnefs too hath its lucid inter-
vals) diverts himf{elf much on the

fubje& of thefe mufical frays. The
unlucky cffe@s of them at the mar-

riage of the late Duke of Parma,
he defcribes with that pert kind of
pleafantry, that native garllardife
which attended him through life,
The fondnefs for Italian Singers,

he thinks unaccountable : the ex-
pence
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pence and trouble they occafion,
exorbitant and ridiculous. He calls
them coltly Canary-birds; and on
their behaviour at the marriage {o-

lemnity juft mentioned above, la-
ments as follows, ¢ What a pity it

1s, that thefe froward Miffes and

Mafters of Mufic, had not been en-
gaged to entertain the court of

fome King of Morocco, that could
have known a good Opera from a

bad one! With how much eafe
would fuch a Dire€lor have brought

them to better order P’ — But, had
he known any thing of the true +
{pirit of Hanbpzr, he would not have
wifhed them under better govern-

ment.

t Having one day fome words with Cuz-
zoN1 on her refufing to fing Falfa imagine in
Otrone; Oh! Madame, (faid he) je feais
bien que Vous ctes une veritable Diableffe :
mais je Vous ferai fgavoir, moi, que je fuis Beel-
zebub le Chef des Diables.  With this he took

her up by the waift, and, if fhe made any more
words,
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mept., o4 tide shey. mutinied, and
rebglled Ak AR, Bt the-flaves of
Aﬁmaﬁd of Atgcan JNki'ﬂa*IChS,
have often; dase:as-smich.
o ,’I‘J..ls.;‘.; e

He remained indlexible in his re-
{olution o punifth.SenEsino for re-
fufing ‘him that fubmiffion, which
he had been ufed to receive, and
which he thought he had a right to
demand: but a lutle phability
would have faved him abundance
of trouble. The vacancy made tby
the removal of {uch a Singer was
not eafily fupplied. The umbrage
which he had given to many of the
Nobility, by his implacable refent-

ments

words, fwore that he would fling her out of the
window.

It is to be noted, that this was formerly one
of ‘the methods of c¢xecuting criminals in fome
parts of Germany ; a procefs not unlike that
of the Tarpeian rock, and probably derived
from it,
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ments againft a perfon whofe ta-
lents they fo much admired, was
likely to create him a dangerous
oppofition.  For, tho’ he conti-
nued at the Hay-market, yet, in
the heat of thefe animofities, a
great part of his audience would

melt away. New Singers muft be
fought, and could not be had any
nearer than Italy. The bufinefs of
chufing, and engaging them, could
not be difpatched by a deputy. And
the party offended might improve
the opportunity of his abfence to
his difadvantage,

In fpite of all thefe difcourage-
ments, to Italy he went, as foon as
he had fettled an agreement with
HeipeGear to carty on Operas in
conjunétion with him. The agree-
ment was for the fhort term of

three
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three years, and fo fettled as to
fubfift only from year to year.

On his arrival at Rome, he re-
ceived a very friendly and obliging

letter of 1nvitation from cardinal
CoroNNa, with a promife of a very

fine picture of his Eminence. But,
hearing that the Pretender was then
at the Cardinal’s, he prudently de-
clined accepting both the invitation
and the pitture.

After a fhort ftay in Italy, he
returned with Strapa, BERNAcCHI,
Fasri, BertoLpi, and others. Be-
ing thus embarqued on a new bot-
tom, he went on in conjunfion
with HeipeGGER, but not with that
even and profperous gale which had
wafted him fo {moothly and plea-
{antly through the nine preceding
years : for about the time of the

I fepa-
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{eparation at the Hay-market, oc-

cafioned by the difagreement be-
tween Hanper and his Singers,
many of the Nobility raifed a new

{fubfcription in order to carry on an-
other Opera at Lincoln’s-inn-fields,

in which they could have Singers
and Compofers of their own chu-
fing. With this view they fent for
Porrora, FariNeLLI, and others.
The former was author of {everal
Cantatas which were much admi-
red, and gave great fatisfaction to
the perfons who employed him.
The latter charmed all hearers by
his exquifite voice, which he knew
how to manage to the beft advan-
tage. Tho’ Hanper bore up with
grcat {pirit and firmnefs againft
this oppofition, he {foon felt the
eftedls of it ; and yet, at the expi-
ration of the three years partnerfhip
with Hriprccir, he ventured to

| continue
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continue Operas at the Hay-market
for one ycar on his own bottom.
Finding this attempt no way likely
to fucceed, he left the Hay-market,
and on the return of the adverfe
party to 1t, removed to the vacant
theatre at Lincoln’s-inn-fields. Here
he continued but a little while ; for
he confidered that the tide of oppo-
fition was now at its full heighth,
and that to ftem it, his own ftrength,
fuperior as it was, might not be {uf-
ficient. ‘The littlc tafte he had al-
ready had of adverfity, leflened that
felf-confidence which fuccefs 1s apt
to infpire. He found that it was
not the neceflary confequence of
great abilities, and that without
prudence the greateft may be al-
moft annihilated in the opinions of
men. But it is a principal part of
prudence, to command our temper

on any trial we may chance to re-
I 2 celve
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ceive ; a part of it whieh, to fay
the truth, he never practifed or pro-
fefled. 'This omiffion involved him
in misfortunes, which taught him
another part of prudence (if it muft
be called fo) which he never ought

to have practifed, much lefs profef-
{ed, that of confulting his intereft at
the expence of his art.

He now removed to Convent-
garden, and entered into a partner-
(hip with Ricu, the mafter of that
houfée. Hasst and Porrora were
the Compolers at the Hay-market.
When the former was invited over,
it is remarkable, that the furft que-
ftion he afked, was, whether Han-
pEL was dead. Being anfwered in
the negative, he refufed to come,
from a perfuafion, that where his
countryman was (for they were both

Saxons by birth) no other perfon ot
the
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the fame profeflion was likely-to
make any figure. He could not
believe that 1n a nation which had
always been famous for fenfe and
difcernment, the credit of {uch an
artift as HanpeL could ever be im-
paired. However, this mylftery was
explained to him in fuch a manner,
and this explanation accompanied
by fuch offers, that at length he got
the better of his fcruples, and con-
fented to be engaged. He 1s re-

markable for his fine elevated air,
with hardly fo much as the fhew
of harmony to fupportit. And this
may ferve not only for a charater
of Hassk in particular, but of the
Italians in general, at the time we
are {peaking of, The oppofition in
which they were engaged againft
HanpeL, made him look upon that
merit in his antagonifts with much
indifference, and upon this defect

I 3 with
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with ftill more contempt. He car-

ried his contempt fo far, as to en-
deavour to be as unlike them as pof-—

{ible. He could have vanquifhed
his opponents at their own wea-
pons ; but he had the fenfc to dif-
covcer, that the offended and pre-
judiced fide would never have ac-
knowledged his vitory however de-
cifive ; and that his new friends,
for want of underftanding the na-
turc and ufe of fuch weapons, would
not have difcerned it however obvi-~
ous. From hence he gradually fell
into that too clofe and particular
attachment to the harmony, which
fometimes led him to negle&t the
melody, even where it ought moft
to be regarded, I mcan in Vocal

Mufic. A farther account of the
caufes and confequences of this

omiflion, may be found in the ob-
{ervations on his works.

In
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In the fummer of the year 1733,
he made a tour to Oxrorp, where

there was a public A&, at which
he performed hisOratorio of ATHa-
L1aH, compofed for that {olemnity.
By this journey the damages he had
{fuffered in his fortune werc fome-
what repaired, and his reputation
more firmly eftablifhed. The next
winter his Opera of Arranna
was performed at Convent-garden,
while another of the fame name,
compofed by Porrora, was alt-
ed at the Hay-market. Pory-
pHEMO by the fame perfon, and
Artaxcrxes by Hassg, gained
great applaufe therc foon after.
Though Hanper had fome good
Singers, none of them could be
compared to FarineLLr, who drew
all the world to the Hay-market.

And it foon appeared that the rc-
I 4 lifh
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lith of the Englifh for Mufic, was
not {trong enough to fupport two
Operas at a time. There were but

few perfons of any other clafs, be-

{ides that of the Nobility, who had
much knowledge of the Itahan,
any notion of fuch compofitions,
or confequently any real pleafure
in hearing them. Thofe among
the middling and lower orders,
whom affeGation or curiofity had
drawn to the Theatre at his firft
{etting out in conjunéion with

Ricu, fell off by degrees. His
expences in providing Singers, and
in other preparations, had been
very large ; and his profits were no
way proportionate to {uch charges,

At the end of three or four years,
inftead of having acquired fuch an
addition to his fortune, as from his
care, induftry, and abilities, he
had reafon to exped&, he was obli-

oed
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ged to draw out of the funds al-
moft all that he was worth, in or~
der to anfwer the demands upon
him. This upfhot put an end for
the prefent to all mufical entertain-
ments at Convent-garden, and al-
moft put an end to the author of
them. The violence of his pafiions
made fuch a difafter operate the
more terribly.

The obfervation that misfortunes
rarely come fingle, was verifted in
Hanper. His fortune was not
more impaired, than his health and
his underftanding. His right-arm
was become ufelefs to him, from a
{troke of the palfy ; and how great-
ly his fenfes were difordered at inter-
vals, for a long time, appeared
from an hundred inftances, which
are better forgotten than recorded.

The moft violent deviations from
I reafon,
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reafon, are ufually feen when the

ftrongeft faculties happen to be

thrown out of courfe,

In this melancholic flate, it was
in vain for him to think of any
frefh projecs for retrieving his af-
fairs. His firft concern was how
to repair his conftitution. But

tho’ he had the beft advice, and
tho’ the neceflity of following it
was urged to him in the moft friend-
ly manner, it was with the utmoft
difficulty that he was prevailed on
to do what was proper, when it was
any way difagreeable. For this rea-
fon it was thought beft for him to
have recourfe to the vapor-baths of
Aix la Chapelle, over which he fat
near three times as long as hath
ever been the pradtice. Whoever
knows any thing of the nature of

thofe baths, will, from this inftance,
form
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form {ome 1dea of his furprifing con-
ftitution. His {fweats were profufe
beyond what can well be imagined.
His cure, from the manner as well
as from the quicknefs, with which
it was wrought, paffed with the
Nuns for a miraclee When, but a
few hours from the time of his quit-
ting the bath, they heard him at
the organ in the principal church
as well as convent, playing in a
manner {fo much beyond any they
had ever been ufed to, {uch a con-
clufion in fuch perfons was natural
enough, Tho his bufinels was
{fo foon difpatched, and his cure
judged to be thoroughly effedted,
he thought it prudent to continue at
Aix about fix weeks, which is the

(horteft period ufually allotted for
bad cafes.

\

Soon after his return to London
in 1736, his ALEXANDER'S FEAST
4 was
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was performed at Convent-Garden,
and was well received,

After much mifmanagement, and
various mifunderftandings at the
Hay-market, the glories of that
theatre {eemed quite extin&. Lord

MIpDLESEX, defirous of {eeing the
Opera reftored to its former fplen-
dor, undertook the direGion of it,
and applied to HanbpeL, as the fit-

teft perfon to fupply it with com-
pofitions. He made two Operas
for his Lordfhip, Faramonpo and
ALcssaNnDrO SEvEro; the laft of
which was a Pafticcio, and perform-
ed, as well as the other, in the year
1737. For thefe he received 1000/,
Had he been difpofed to make any
conceflions, his friends might eafily
have effe€ted a reconciliation be-
tween him and his opponents. All
parties would in that cafe have been

olad
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glad to have {een him again at the
Hay-market ; for at this tme all
the fources of Opera-mufic feem
to have been drained to the very
dregs. The fenfe of his abilities,
the prefent exigency in which they
were {o much wanted, the recol-
letion of his lofles and fuffer-
ings ; time itfelf, which as it
confumes many valuable things,
{o it often happily wears out per-
{onal refentments:—In fhort, every

thing {eemed to concur, and no-
thing was wanting to infure his
future profperity, excepting a {pirit
which knew how to yield on pro-
per occafions. From a fingle be-
nefit made for him at the Hay-
market in the year 1738, from
which he is faid to have received
1500/ it is eafy to guefs what
might have been done to recover

his affairs, But he was {o averfe
to
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to fubfcription-engagements, that
he refolved to be for the future on
a quite different footing. No pro-
{pecs of advantage could tempt him
to court thofe by whom he thought
he had been injured and opprefied.
Full of thefe lofty fentiments, he

returned to Convent-Garden, where
he performed a few more Operas,
the dates of which may be found in
the catalogue, Finding that the
tafte of his audience was naturally
averfe to this {pecies of compofi-
tion, he now introduced another,
more {uited to the native gravity
and folidity of the Englifh; tho’
borrowed from the concers [piri-

zuel of their volatile neighbours on
the continent. EsTHER was made

originally for the Duke of Cuan-
pors, about a year after Acis and
GavaTea.  After it had been per-

formed at Cannons, it was played
at
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at the Crown and Anchor; and this
indeed is {aid to have firft furnithed
the hint for bringing Oratorios on
the ftage. As the moft remarkable
chara&ters, events, and occurrences
contained in the holy {criptures, are
intended to be reprefented in thefe
{olemn pieces, it is plainly of their
nature to be acted, as well as {ung,
and accompanied. But the very fa-
crednefs and {olemnity of the {ub-
jedts treated, made even the fetting
them to Mufic appear to fome
perfons little lefs than a prophana-
tion. What ftrengthened this opi-
nion was probably this, that moft
of the relations which are the fub-
je&t matter of Operas are taken from
prophane and fabulous hiftory. And
though Mufic was allowed to lend
its afliftance in places of worthip ;
yet it feemed to be a dangerous in-
novation to allow it the further

pri-
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privilege of canvaffing in full form
religious fubje@s in places of en-
tertainment, It {eemed to be form-
ing a fort of alliance between
things ufually confidered in a

ftate of natural oppofition, the
church and theatre. In times when

narrow notions were more in vogue,
and when even men of f{enfe were
governed rather by appearances
than by realities, Oratorios would
not have been tolerated. In thefe
happier days the influence of pre-
judice was not indeed quite ftrong
enough to exclude thefe noble per-
formances, yet it is even ftill ftrong
enough to {poil them. For are not
the very fame arguments which pre-
vailed for admitting Oratorios {uf-
ficient to juftify the a&ing them ?

Would not a&ion and gefticula-~

tion accommodated to the fituation
and
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and fentiments, joined with drefles
conformable to. the characters re-
prefented, render the reprefenta-
tions more expreflive and perfe&,

and confequently the entertainment

much morerational and improving *,
*Provided no improper charaters
were . introduced, (a thing eafy to
be obviated) what other inconveni-
ence could poflibly refult from the
further allowance . here contended
for, it is hard to imagine, But
this is fpoken_with perfeét {fubmif-
fion to the proper judges.

About

RaciNe’s EsTHER and ATHALIAH fet by
Luits, and peff'&rme'd at the convent of St.
Cyr, by Order of Madame pz MaInTENON,
had all the advantages of theatrical imitation.
Indeed the beft performance, if properly dra-
matic, without the helps of fuitable action,
and proper drefles, muft needs lofe a confider-
able part of that force and clearnefs, that life

and {pirit, which refult from a full and per-
fect exhibition,
K
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About the year 1729, or 1730,
Estuer and Desorax had been

performed at the Hay-market with
oood fuccefs; with much better
indeed than he met with at Convent-
Garden, when he tried them there
but a few years after. = He feems
not fufficiently to have confidered
the ri{ques which he ran in -this
new undertaking. The diftance .of
this theatre from thofe parts of the
town where the nobility chiefly re-
fide ; the. relics of the oppofition
not yct extinct, though {omewhat
abated ; a ﬁy]e little fuited as yet
to the apprehenﬁons of the gene=
rality ;—thefe, and probably fome
other caufes, may have concurred to
render his attempt maufplclous .
its commencement. Too mpch;
accuftomed to difappointments to

be eafily difpirited, he continped.
thefe
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theft new entertainments, fo excel-
lently adapted to- the feafon of
the year in which they are exhi-
. bited, till the beglnnlng of the year
1741. But at this time hl.S affairs
again carried {o 1ll an alpe& ‘that
he found it neceﬁ'ary to try the
event of another peregrmauon He
'hoped to find that favour and en-
couragement in 1 diftant _eapltal

which London feemed to refufe
him. For even lllS Messiau had
met with a cold receptlon - Either
the fenfe of muﬁcal excellence was
become fo weak or the power of
prejudice {o ,ﬂrong, that all the
efforts of his unparalleled genius

and induftry proved lneffe&pal

DusLin hasalways been famous
for the gaiety and fplendor. of its
coutt the opulence and fpirit of
its pr1nc1pal inhabitants, the valour

K 2 of
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of its military, and the genius 'of
its learned men. Where {uch things
were held in efteem he rightly
reckoned, that he could not better
pave the way to his fuccefs, than
by fetting out w1th a ftriking in-
ftance and pubhc a& of generoﬁty
and benevolence. . The firft ftep
that he made, was to perform his
MessiaH for the benefit of the city-
prifon. Such a defign drew together
not only all the lovers of Mulfic,

but all the friends of humanity.
There was a peculiar propriety in
this defign from the {ubje& of the
Oratorio itfelf; and there was a
peculiar grace in it from the {itua-
tion of HanbprL’s affairs. They
were br ought into a better pofture
by his journey to Dublin, where
he ftaid between eight and nine
months. The reccptlon that he
met with, at the fame time that it

{thewed
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{fhewed the ftrong fenfe which: the
Irith had of his extraordinary me-
rit, conveyed a kind of tacit re-
proach on all thofe on the other
fide of the water, who had enlifted
in the oppofition againft him. Mr.
Pore. in the fourth book of the
Dunciab has related this pafiage of
his hiftory. A poor phantom, which
is made to reprefent the genius of
the modern ITaLian Opera, ex-
prefles her apprehenfions, and gives
her inftructions to Dulnefs, already
alarmed for her own fafety. - The
lines are well known, but, for their
ftrong chara&eriftic imagery, de-
ferve to be quoted in this place.
They are as follows,

But foon, ah foon, rebellion will commence,

If Mufic meanly borrows aid from Senfe :
Strong in new arms, lo! giant HanpeL ftands,

L.ike bold BrRrar1us with his hundred hands;
K 3 To
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Fo-ftir, to roufe, to fhake the foul he conies,

And . Jove’s own- thunders follow Mars's
drums, {

Arrcﬁ him, emprefs ;" or you {leep no more —
She heard, —and drovc him to the HrserN1AN

flio re.

At his return to London in
1741-2, the minds of moft men
were much more difpofed in his
favour. - He immediately recom-
menced his Oratorios at Convent-
- Garden. SampsoN was the firft he
performed. ‘Ahd now (to ufe the
expreflive phrife of Tacitus) blan-
dicbatur ceptis fortana; Fortune
{eemed rather to court and carefs,
than to countenance and fupport
him. This returm was the zra of
his profperity, Indeed, in the year
1743, he had fome return’ of his
- paralytic diforder; and the year
after fell under the heavy difplea-
{urc of a certaip fathionable lady,

She
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She e¢xerted all her influence to {pi:
rit up a new oppofition againft him.
But the world could notlong be made
to believe that her card-aflemblies
were fuch proper entertainments for
Lent, as his Oratorios. It is need-
lefs to enlarge upon particulars
which are eafily remembered, or
to give a minute account of
things generally known., It is
{ufficient juft to touch on the moft

remarkable, What is very much
{fo, his MEess1an which had before

been received with fo much indif-
ference, became from this time the
favourite:Oratorio. Asin the year

1741, it was applied to the relief
of perfons expofed to all the mife-

ries of perpetual confinement ; it
was afterwards confecrated to the
{fervice of the moft innocent, moft
helplefs, and . moft diftrefled part
of the human fpecies. The Found-

K 4 ling
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ling Hofpital originally refted on
the {lender foundation of ptivate
benefaGions. At a time when this
inftitution was yet in its infancy ;
when all men feemed to be con-
vinced of its utility; when nothing
was at all problematical but the
poflibility of fupporting it ;—Han-
ptL formed the noble refolutjon to
lend his afliftance, and perform his
Messian annually for its benefit.
The fums raifed by each perform-
ance were very confiderable, and
certainly of great confequence in
fuch a crifis of affairs. But what
was of much greater, was the magic
of his name, and the univerfal cha-
racer of his facred D¥ama. By thefe
vaft numbers of the nobility and
gentry were drawn to the hofpital;

and many, who, at the firft, had been
coritented with barely - approving
the defign, were afterwards warmly

cngaged
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engaged in promoting it. In con<
fequence of this refort, the atten-
tion- of the nation was aHo drawn
more ’-fofcibly to what was indeed
the natural obje of it. So that it
may truly be afirmed, that one of
the nobleft and moft extenfive cha-
rities that ever was planned by the
wifdom, or proje¢ted by the piety
of men, in fome degree owes its
continuance, as well as profperity,
to the patronage of HanpEL.

The very fuccefsful application
of this wonderful produion of his
genius to fo beneficent a purpofe,
refle@ed equal honour on the Ar-
tift and the Art.

He continued his Oratorios with
uninterrupted f{uccefs, and unrival-
led glory, till within eight days of

his death ; the laft was performed
on
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on the 6th-of April, and he expi-
1ed on Saturday;the 1 4th of April
1759: He - was buriedithe 2a0th
by Dr. Pesrcs, Bifhop of Roche-
fter, in Weltminfter-abbey, where,
by his own order, and at his own
expence, a monument 13 to be e-
reéted to his memory, |

. In, the year 1754, a gutta fere-
na-deprived him of his fight. This
misfortung funk him fer a time in-
to the deepeft defpondency. He -
c¢ould not reft until he had under-
gone fome operations as fruitlefs as
they were painful. Finding it ne
lenger poffible for him to manage
alone, he fent to Mr. SMiTH to
defire that he would play for him,
and aflit- him in conduéting the
Oratorios.

His
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-~ His faculties remained in their
full vigour almoft to the hour of
his - diffolution, as appeared from
Songs and Chorufles, and other
Compofitions, which from the date
of them, may almoft be confidered
as his parting words, his laft ac-
cents | This muft appear the moré
{urprifing, when it is remembered
to how great a degree his mind was
difordered, at times, towards the
latter part of his life.

His health had been declining
apace for feveral months before his
death., He was very fenfible of its
approach, and refufed to be flat-
tered by any hopes of a recovery.
One circumftance was very omi-
nous, I mean the total lofs of ap-
petite, which was come upon him,
and which muft prove more perni-

Cl10us
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cious to a perfon always habituated,
as he had been, to an uncommon
portion of food and nourifhment.
Thofe who have blamed him for an
exceflive indulgence in this loweft
of gratifications, ought to have
confidered, that the peculiarities of
his conftitution were as great as
thofe of his chara®er. Luxury and
intemperance are relative ideas, and
dcpend on other circumftances be-
fides thofc of quantity and quality.
It would be as unreafonable to con-
fine HanpkL to the fare and allow-
ance of common men, as to expect
that a London merchant fhould
live like a Swifs mechanic. Not
that I would ablolve him from &/
blame on this article. He certainly
paid morc attention to it, than is
becoming in any man: but it is
{ome excufe, that Nature had given

him {o vigorous a conftitution, fo
exquifite
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exquifite a palate, and {o craving

an appetite ; and that fortune en-
abled him to obey thefe calls, t

fatisfy thefe demands of Nature
They were really fuch. For' be-
fides the feveral circumftances juﬁ
alledged, there is yet another in
his favour ; I mean his inceffant
and intenfe ‘application to the ftu-
dies of his profeflion. This ren-
dered conftant and large fupplies
of nourilhment the more neceflary
to recruit his exhaufted fpirits. Had
he hurt his health or his fortune
by indulgences of this kind, they
would have been vicious: as he
did not, they were at moft inde-
corous. As they have been fo much
the fubje& of converfation and plea-
fantry, to have taken no notice of
them, might have looked like af-

feation, But it would be folly to
center into the particulars of this
part
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part of his hiftory, and contrary tg
the defign of the foregoing {heets,
which is only ¢ to give the Reader
thofe parts of his + chara&ter, as a
Man, that any way tend to open
and explain his chara&er as an Ar-
tift.”” So that the connefion be-
tween this account of his life, and
the following obfervations on his
works, is clofer than, at firft fight,
may be imagined. How far the

materials

1 It was thought better to leave the Reader
to collet his chara&er from the Lire itfelf,

than to attempt the drawing of it in form: a
practice which has not fucceeded over-much,
even where it is moft neceffary ; I mean in the
writings of Hiftorians. Truth hath feldom been
fo much as confulted in thefe ftudied reprefen-
tations, That conftant and uniform oppofition

of the feveral parts, which, with much force
and ftraining, are made to tally with each

other, renders mo/2 charalters only a more ex-
tended antithefis, and 1s fcarce ever found re-
ally to exift inany. Yet often is this fpurious
brood of affectation and wit, palmed upon the
world for the genuine offsprine of education
and nature,

!
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materials for the former may be
worth the digefting, can fairly be
determined only by examining them
in this view. How far they are
well digelted, is another queftion,
which every one will determine for
him{elf, excepting the perfon em-
ployed in this attempt. But for
his induftry in collecting them, fuch
as they are, they would probably
have been loft in the courfe of a
few years. He has nothing to add,
but his fincere wifhes, that every
Artift, who is truly deferving in his
profeflion, may meet with a perfon
equally defirous of doing juftice to

his memory.

F I N I &,
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Think that the works of Han-

DEL may conveniently be diltri-
buted 1nto three claffes, v7z.

I

CuurcH-Music,

2,
TueaTrIicAL MUusic.

3.
CuarBer-MusIc.

And thefe again into ten inferior
or lefler claffes, viz.

1. ANTHEMS and Te DEeuums,
2. OrRATORIOS.

3. OPERas.

4. Concerros, for Inftruments,

5. SoNaTas, for two Violins and

a Balfs.
L 2 6.
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6. LessoNs, for the Harpfichord.

=, CuaMeeRr-DuEgTTOS,

8. TeErRZETTOS.

9. CanTaTas and PasToRAL
Pieces.

10. OccasioNnaL, or FESTAL
P1EcEs.

~ In the following catalogue there
are {everal compofitions, viz. AL-
LEGRO ED IL PENsErRoso, TRIUMPH

of TiMe and Trurh, &c. which

are placed among the Oratorios,
becaufe they were performed as
{uch, but do not properly belong
to that {pecics. Indeed they can-
not be faid to fall under any of the
clafles above defcribed. However

they are not of confequence enough
to form a diftin& one among the

lefler, any more than the WaTEr-
Music among the larger.

As
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As to the Trivmen of TiME and
TRruTH, great part of the Mufic is
the fame with that of IL Trionro
DEL TeEmPo, made at Rome many

years before, revived in 1757, and
performed only once at the Hay-
market [in Italian] about the time

the Oratorios firft began.

A great quantity of Mufic, not

mentioned in the Catalogue, was
made in Italy and Germany. How

much of it is yet in being, is not
known. Two chefts-full were left
at HampurcH, befides fome at

Hanover, and fome at HaLr.

THeEATRICAL MUstc.

OprERaAS.

ALMERIA, made and performed at

Hamburgh.,
L 3 FLORINDA,
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Frorinpa, Hamburgh.
NEeronNE, ditto,
Ropzrrico, Florence.
AcGrirriNa, Venice.
I. TrionrFo prr TEMPO, Rome.
[Screnata. | R
Acicr e Gararra, Naples. - [Sere-
nata. "
RinaLpo, London,. 1710
Trsrco, ditto.
AMapIGE, ditto, 17715,
PasTor Fipo, ditto.
RaApansTO, dltto. 1720,
Muzrio ScevoLa, ditto, 23 March,

1721,
O1ronr, ditto, 10 Auguft, 1722.
Froripante, ditto, ——— 1723.

Fravio, ditto.— 7 May, 1723.

Jurio Cxsarr, ditto—- 1723,

T amrrLANE, ditto, 23 July 1724.

Roprrinpa, ditto, 20 Jan. 1725,

Sciriong, ditto, 2 March 1726, -

AvLrssamoro, ditto, 11 April 1726,
L RIL‘ARDO,
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Ricarpo, London, 16 May 1724,
AmMETO, ditto, 16 May 1727,
SiroE, ditto, 5 February 1728.
ProLoMEo, ditto, 19 April 1728,
Lorario, ditto, 16 Nov. 1720.
ParTENOPE, ditto, 12 Feb. 1730.
Poro, ditto, 26 January, 1731.
SesarME, ditto, 4 February 1732.
OrrLanpo, ditto, 20 Nov. 1732.
Ez1o, ditto, 1733,
ARriaNNa, ditto, z O&ober 1733.
ARIODANTE, ditto, 24 O&. 17 34.
ALcina, ditto, 8 April 1735,
*AravanTa,ditto, 20 April 1736.
Giustino, ditte, 7 Septemb. 1736,

ARrMINIO, ditto, 30 Octob. 1736.
BerENICE, ditto, 18 Jan. 1737.

FaramonbDo, ditto, 24 Dec. 1737.
ALESsANDRO Stvero, ditto. | Pa-

fticcio. |
SERsE, ditto, 6 February 1738.
L 4 IMENEO,

* Performed at the Princefs of Qranci’s
wedding.
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* IMENEO, ditto, 10 O&. 1740.
Diepamia, London, 20 O&. 174c.

ORATORIOS.

Deporan, 21 Feb, 1733.

FsSTHER.

ATHALIAH, 7 June, 1733.
ALEXANDER'S FEAsT, 17]an. 1736.
IsraEL g2 Ecyrr, 11 O&. 1738.
ALLEGRO ED 1. PENsEROsO, 1730.

SauL, 1740.
Messian, 12 April, 1741.

Sampson, 12 O&. 174.2.

T SEMELE, 4 July, 1743.
SUSANNAH, 9 Auguft, 1743.
BrLsHAZZAR.

HercuLes, 17 Auguft 1744.

Occa-

* Performed on occafion of his late RovaL.
ficaness the PriNce of WaLEs’s wedding.

T An Englith Opera, but called an Orato-
rio, and performed as fuch at Covent-Garden.

‘1 he words of it by CONGREVE.
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+ OccasioNnaL ORATORIO; 1748.
Jupas MaccHABEUS, 11 Aug.1746.
JosepH, 1746.

ALexaNDER Bavrus, 30 June 1747.
Josuua, 18 Aug. 1747.
SoLomon, 13 June 1748,
Tueopora, 18 July 1749.
JerTHA, 20 Aug. 1751,

TriumpH of TiME gnd TRUTH.

SERENATAS.

I Trionro DpEL TEMPO, Rome.

Acice e GaraTea, Naples.

* Acis and GavLatea, for the Duke
of Chandois, about the year
1721,

Parnasso In Festa, [an Italian
entertainment, {ung at the Hay-

market. |
Ciioice oF HERCULESs.

CHURCH-

+ Performed on occafion of the victory gain-
ed at Culloden, by his Royal Highnels the

Duxke of CUMBERLAND.
* The words of this piece wrote by Mr. Gav.
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CuurcH-Music,

A grand Te Dcum and Jubilate
for the pcace of Utrecht, 1713.
Four Coranation Anthems, 1727.
Several Anthems made for the Duke
of Chandois betwcen 1717, and
1720. | | ,
Several more s as a Funeral Service
for her latc Majesty Quecen

CAROLINE § 1n all about twenty-
three.

Three more Te Deums; one of
which was on the occafion of
the vi¢tory at DETTINGEN.

Cuameer-Music.

Cantatas, [the grcateft part made
at llanover, and other places
abroad ; 1n all about 200.

Chamber-Ducttos, [twelve made at
I fanover, and two after he came
to lingland. ] '

Scercnatas,
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Serenatas, [moft of them made a-
broad, and fome few at his firft
coming to England, one of which
was for Queen ANNE, and per-
formed at St. James’s, but after-

wards loft. ]

INsTRUMENTAL-MUsIc,

Mufic for the Water.

Concertos for different Inftruments,

Sonatas for two Violins and a Balfs.
Harpfichord-Leflons.
Twelve grand Concertos.

Twelve ditto for the Organ.
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EFORE we enter on the ex-

amination of HHANDEL’s works,
it is neceflary to fettle the meaning
of fome words, which, on other

fubjects have been ufed with no
great care, but never perhaps with
" {o little as when they have been ap-
plied to Mufic. It is of confe-
quence to underftand them well :
for, whether we would explain the
grounds, or diftinguifh the kinds,
or eftimate the degrecs of mufical
excellence, recourfe muft ftill be
had to thefe cxpreflions. A clear
notion of the fubje@ to which they
are applied, will diret us to their

true meaning,

Mufic
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Mufic 1s founded on eftablifhed

rules and principles. There are
certain relations and proportions

which fubfift between founds, and

certain effects, which are conflantly

and regularly + produced by their

different union, arrangement, and
combination. The rules are deri~

ved from experience and obferva-
tion, which inform us what parti-
cular fyftem or difpofition of founds
will produce the moft pleafing ef-
fe¢ts. A clear comprehenfion of

thofe rules, and the ability to ap-

ply them, are called krnowledye :
and

T It 1s almoft needlefs to make exceptions
with regard to thofe who diflike Mufic, or who
never attend to its effelts. For (as the Abbé
Du Bos fays) 11 eft des hommes tellement in-
fenfibles i la Mufique, & dont l'oreille (pour
me fervir de cette expreflion) eft tellement
eloignée du cceur, que les chants les plus na-
turels ne les touchent pas.
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and this alone, without any great
fhare either of snvention -or tafle,

may make a tplerable Compofer.
But either of thefe joined with it,

forms a mafter.

The mafters may be diftinguifhed
into two claffes, as their principal
merit confifts in izvention or rafle.
The former of thefe feems to con-
fift in the quick inveftigation of
new, or hitherto-unperceived rela-
tions ; in the combining thefe re-
~lations after an unufual manner, or
according to a different order ; and
in the happy application of them
to particular {ubjedls, efpecially to
{uch as are of an important or in-

terefting nature.

Thofe who have an invessrve
genius will depart from the com-

mon rules, and pleafe us the more

M by
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by fuch deviations. Thefe muft of
coutfe be confidered as bold ftrokes,
or daring flights of fancy. Such

paffages are not founded on rules,
but are themf{elves the foundation
of new rules.

On the other hand, they who
have zaffe, or a nice difcernment
of the minuter circumftances that
plcafe, will polifh and improve the
inventions of others. Thefe will
adhere ftritly to rules, and even
make them more ftrict.

Hence we may difcern the rea-
fon why great invention and per-
tect zafle are feldom, or never uni-
ted, altho’ either the one or the
other may weer with knowledge.

Hence too we may conclude,
that the merit of HanpeL’s Mufic

will
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will be leaft difcerned by the lo-
vers of elegance and corre@nefs.
They are fhocked with every de-
fe@@ of this fort, while their very
chara&er hinders them from enter-
ing into thofe excellencies of a
higher nature, in which he fo much
furpaffes all other Muficians : ex-
cellencies, which are hardly con-
fiftent with a conftant regard to
thofe minuter circumftances, on
which beauty depends. As zafle
implies a natural fenfibility, and
an habitual attention to thefe very
circumftances, all negleés of them
fall under its jurifdiction. But as
this faculty is of a tender and ti-
mid nature, it is apt to confider
thofe bolder ftrokes and rougher
dathes which genius deligihts in, ei-
ther as coarfe, or as extravagant.
However, when it attempts to cha-

ftife or corre@® fuch poflages, it
M 2 miftakes
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miftakes its province. Art is Jere
not only ufelefs, but dangerous. It

may eafily deftroy.originality, tho’
it cannot create elegance ; which if
it cold be had, would be ill pur-
chafed at the expence of the other.
For the generality of mankind have
not enough of delicacy to be much
affeted with minute inftances of
beauty ; but yetare {oformed, as to
be tranfported with every the leaft
mark of grandeur and fublimity.

What gives me the fuller affu-
rance in the truth of thefe princi-
ples, is their agreement with the
following obfervations, which a Gen-
tleman, who is a perfet mafter of
the {ubject, was fo good as to com-
municate to me. The obfervations

are as follows e

< As
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““ As party and prejudice have
been carried pretty high, on. the
one f{ide in favour of HanpEL, and
on the other in favour of the Ita-
lians, I fhall endeavour to confider
this affair with the impartiality it
requires, and fettle, to the beft of
my judgment, the merits on both

{idcs.

The talte in Mufic both of the

Germans and the Italians, is {uited
to the different chara&ers of the
two nations. That of the firft is
rough and martial ; and their Mufic
confifts of ftrong effe@s produced,
without much delicacy, by the rat-
tle of a number of inftruments.
The Italians, from their ftrong and
lively $eelings, have endeavoured in
their Mufic to exprefs all the agita-
tions of the foul, from the moft

M 3 delicate

\
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delicate fenfations of love, to the
moft violent efle&ts of hatred and

defpair ; and this in a great degree
by the modulation of a fingle part. -

Hanper formed his tafte upon
that of bis countrymen, but by the
greatnefs and {ublimity.of his ge-
nius, he has worked up fuch effe@ts
as are aftonifhing. Some of the
beft Italian mafters, by the delicacy

of their modulation, have fo deeply
entered into all the different fenfa-

tions of the human heart, that they
may almoft be faid to have the
paflions of mankind at their com-
mand ; at Jeaft of that part of
mankind, whofe livcly feelings are
{omewhat rajfed to a pitch with

their own,

When we confider two kinds of

Mufic fo very different in charac-
ter,
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ter, as that of HanpeL, and that

of the beft Italians, and both car-
ried to fo great a degree of perfec-
tion, we cannot be {urprifed at lee-
ing fuch warm advocates for each.
HanpeL’s Mufic muft be allowed

to have had fome advantages over

theirs, independent of its real me-
rit.  'The fulnefs, ftrength, and
{pirit of his Mufic, is wonderfully
well fuited to the common fenfa-
tions of mankind, which muft be
roufed a little + roughly, and are
not of a caft to be eafily worked
M 4 upon

4 It 1s only HANDEL’s general charaéter that

1s here oppofed to that of the Jtalians. For
though the caft of his mind was more towards
the great and fublime than any otber ftyle, yet
~ bhe fometimes excels the lralians themfelves
even in the paflionate and pathetic. This ap-
pears from particular inftances, which we fhall
have occafion to cite prefently; and from
others which might be cited. That thefe have
been overlooked, is probably owing to the

many inftances of a contrary kind in his Ora-
tories and elfewhere.
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upon by delicacies.  Thus he takes
in all the unprejudiced part of man-
-~ kind. For 1n his {fublime ftrokes,
of which he has many, he ads as
powerfully upon the moft Know-
ing, as upon the Ignorant. An-
other advantage which he has over
the Italians, is owing to themfelves.
The quantity of bad Mufic we have
had from Italy, prejudices many
againft the good. And here it may
not be amifs to fay fomething of
the prefent ftate of the Italian

Mufic.

The old Mufic, fuch as it was
in the time of Parrstrino, and
thefe excellent Compofers in the
Church ftyle, was performed by a
number of voices: the harmony
was full and varied ; and the ef-
fects were produced by the able
management of their fugues and

M-
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imitations through all the parts.
This required great fkill in Mufic,
as well as genius: fo that at that
time no man could fet up for a
Compofer, without a very profound
knowledge of the rules of compo-
fition. It happened, as it naturally
muft when the ftudy of Mufic en-
gages men of great abilities, both
as to genius and knowledge, that
improvements were conftantly ari-
fing from one quarter or another.
By this means the art of modulating
a {ingle voice, fo as to exprefs the
various paflions and affe@ions, was
every day gaining ground, till Vinct
and PercoLesi carried it in fome
of their Songs to the higheft pitch
we can as yet have any idea of.
With this exquifite expreflion in the
voice, they have fhewn equal fkill
in the management of the inftru-
ments that accompany it, For their

I in{tru-
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inftrumental parts are fo judici-
oufly contrived, that they are con-
ftantly adding new beauties to the
Song-part without ever overwhelm-
ng It.

I cannot but lament that the
Song-mufic which we have from
Italy, has been dwindling ever fince
their time. And from the prefent
fituation of things, I think there is
but little reafon to hape that it will
rife again. The Italian Compofers
have two things ftrongly againit
them, and which I conceive to be
the caufe of all the trifling, frothy
Mufic we have at this time. The
one is, the little time they have for
compofing. For as foon as any ri-
{ing genius has given fome finking
proof of his abilities, the Managers
of almoft every Opera in Ttaly, want

to engage him to cempole for them.
The
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The young fellow thinks his repu-
tation is eftablifhed, and endeavours
to make the moft of it, by under-
taking to compofe as much as it is
poflible to do in the time. This
obliges him to write down any
thing that firft prefents itfelf : and
thus his Opera 1s chiefly made up
of old worn-out paflages haftily
put together, without any new turn
bf expreflion, or harmony. Al-
moft every Compofer of genius in
Italy, is an inftance of this. But
the moft ftriking inftance I know
is JomeLLr, who has in fome things
fhewn himfelf to be equal to any
Compofer that has gone before him,
while in many others he does not
appear even above the commonh
rank. The other difhculty the
Italian Opera-compofers have to
ftrugele with, is the undue influ-
ence of the Singers over them. A

good
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frood Singer (which is cqually ap-
plicable to both the fexes) feldom
fails to make {fuch a party in his fa-
vour, as It would not be prudent
in the Compofer to difoblige. This
in fome degree puts him under the
Singer’s direétion in relation to his
own Songs; which 1s in fa& the
being direéted 1n his compofitions
by a perfon that knows very little
of Mufic, and that wants to fhine
by playing all the tricks he has been

able either to invent or to learn.

This being the prefent fituation
of the Italian Compolers, 1t is not
{urprifing that their compofitions
{hould be {o thin and flimfy. For
it 1s hardly to be expclled, that a
Compofer will be at the pains to do
all he can, when the low price he
is to have for his Opera, will hard-
dy find him bread, if he has {pent

much
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much time upon it ; and when he
may rifque both bread and repu-
tation by difpleafing a favourite
Singer.

From all that has been faid, I
would conclude, that both thofe
who indicriminatcly condemn
HanpEL’s compofitions, and thofe
who in litke manner condemn the
Italian Mufic, are equally to blame
as prejudiced or ignorant deciders.
And I would recomimend 1t to all
true lovers of Mufic, to examine
with candor, and I may cven add,
with fome degree of reverence, the
compofitions of men, whofe great
abilities in their profcflion do ho-
nour to human nature. I think 1t

is highly probable, that whatever

delicacies appear in Hanper’s Mu-
{ic, arc owing to his journey intg
Italy ; and likewife that the Ita-

lians
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lians are much indebted to him for
their management of the inftru-

mental parts that accompany the
voice ; in which indeed fome few

of them have fucceeded admirably
well.  And as fome proof of Han-
peL’s influence in Italy, it is, I
believe, an undoubted fa&, that
French-horns were never ufed there
as an accompaniment to the voice,
till HanpEeL introduced them.

But however well fome of the
Italians may have {ucceeded in the
management of the inftrumental
parts in' their Song-mufic, there is
one point in which HanpeL ftands
alone, and in which he may pofli-
bly never be equalled ; I mean in
the inftrumental parts of his Cho-
ruffes, and full Church-mufic. In
thefe he has given innumerable in-

ftances of an unbounded genius,
In
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In thort, there is fuch a fublimity
in many of the efle@s he has work’d
up by the combination of inftru-
ments and voices, that they feem
to be rather the efle@ of infpira-
ration, than of knowledge in Mu-

{ic.”’

But in order to make a right
judgment of his abilities in Mulic,
attention muft conftantly be had to
its two different {pecies, viz. the in-
ftrumental and vocal.

The excellence of the former
confifts in the ftrength and ful-

nefs of its + harmony : that of the
| Jatter

+ This is to be underftood with fome limi-
tation. For it is not meant that the excellence

of Inftrumental Mulic confifts altogether in the
ftrength and fulnefs of its harmony ; but only
that this is the perfe@ion of it as contradiftin-

guithed from the Vocal. The Concertos of
T ARTINI,
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latter in the delicacy and propriety
of its melody.

Now that fulnefs of harmony,
which is eflential to the one, may
in fome cafes hurt, if it doth not

deftroy, the perfection of the cther.
Rousseau has developed this mat-~
ter wonderfully well 1n his Letzre

Sfur la Mufigue Frangoife. And it
1s in this point that I think HanpzL

is fometinics faulty, and the beft
[talian mafters almoft conftantly

right, although I do not carry my
idea

TarTIN1, and of fome other firft-rate Com-
pofcrs for inftruments, are ftrong proofs that
the excellence of Inftrumental Mufic fthould not
be confined to harmony alone. For the merit
of thofe pieces confifts ftill more in the high
and uncommon delicacy of the melody, than
in the harmony, though excellent in its kind,
and incomparably well contrived for the fetting
off and ftrengthening the expreflion of the

principal part.
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idea of their perfe@ion quite fo far

as Rousseau does.

As Operas and Oratorios plainly
belong to the vocal clafs, the Reci-
tative and Air muft always be con-

fidered as the principal parts in fuch
performances.  Yet in fome of

Hanpev’s, the Symphonies and Ac-
companiments, inftead of fhcwing
thofe parts to advantage, have ab-

forbed them, as 1t were, in their

own f{uperior fplendor. His un-
common ftrength in the inftrumen-

tal way, which it was natural for
him to be fond of difplaying, may
have been one rezafon for his falling
into this fault. Another perhaps
was the badnels of fome of his
Singers ; for there never was an
Opera in which all of them were
good. A judicious Compofer will

always take care that the wauorlil

N (hall
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fhall have little 10 do. But unlefs
the inftruments by their predomi-
nant harmony, fill up the vacui-
tics occafioned by the abfence, or
thinnefs of the vocal parts, the at-
tention of the audience muft ne-
ceflarily languith: an inconveni-
ence evidently greater than that of
violating the rules of propriety, by
giving to the inftruments more ftrefs
than the fubjeé will warrant,

It may alfo be added, that in fo
long a performance as that of an
Opera, there muft be many Ars in
different ftyles, and on different
fubjects. The fineft modulations,
continued too leng, or repeated too
often, would flatten upon the ear.
Here again recourfe muft be had to
the infiruments, which, by a little
over-acting their part, gain atten-

tion to thofe Songs of a lower clafs,
which
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which ferve to fet off and recom-
mend the others. So that we muft
not wonder, ‘if in HanpeL’s old
Operas we meet with fome * Songs,
which, from the fulnefs of the parts,

appear to be almoft Concertos.

But how f{hall we excufe for
thofe inftances of coarfenefs and

indelicacy which occur fo frequent-
ly in the Airs of his Oratorios.? For
as the melody is a fundamental and
effential part in vocal Mufic, it
fhould feem that nothing can at-
tone for the negle@® of it. The

beft Painter would be blamed,
N 2 {hould

* Yet in many others all the parts are fo
nicely adjufted, and fo well fuftained, that the
{feveral inftruments in his Orcheftra, refemble
the feveral perfonages in a fine piece of hiftory-
painting, all engaged and interefted in the fame
{fubject, and all concurring, in their different
fituations, to the furtherance and execution of
the principal defign.
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thould he draw off the attention
too much from the principal figure
in his piece, however perfect, by
the very high and exquifite finith-
ing of fome inferior object: but
much more would he deferve to be
blamed, 1if he left that figure the
leaft fimfthed, which all the rules
of his art required to be the moft
{fo. Now in Mufic, though there
may fometimes be occafion, as we
have {een, for giving the inftru-
ments the alcendancy over the voi-
ces; yet necver {hould the Song-
parts be unmeaning or inexpreflive,
much lefs coarle or ordinary.

To {peak the plain truth, Han-
pzL was not fo excellent in Air,
where there is no ftrong character
to mark, or paflion to exprefs.
He had not the art, for which the

Italians have ever been remarkable,
the
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the art of tnfling with grace and
delicacy. His turn was for greater
things, in exprefling which it is
hard to fay, whether he excelled
moft in his Air, or in his Harmony.
This may be proved even from his
Oratorios, where he has failed the
moft a&d the ofteneft. Butin his
old Operas there are numberlefs
inftances of his abilities 1n the vocal
way, fuch as it would be difhculc
to parallel out of the greateft Ma-
fters, whofe whole excellence lay
in that particular {pecies. I will

N 3 only

* Some allowances muft be made for the
difadvantages he was under from the Audi-
ence, the Singers, and the Language, all of
them changed for the worfe.

A gentleman whom he had defired to look
over Jupas MaccHas&xus, having declared
his opinion of it; Well, (faid HanpEeL) to be
fure you have picked out the beflt Sungs, but
you take no notice of that which is to get me

all the money ; meaning the worlt in the whole
Oratorio.
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6nly refer the Reader to a few
Songs in different ftyles, viz.

Un difprezzato afletto, \

& ir OTTONE,
* Affanni del penfier,

Ombra cara, in RapamMisTto.

Men fedcle,
& in ALeEssanBro.
Il mio cor,

Here too he will fee, that tho’,
in two of the Songs above-cited,
there is great employment for the
inftruments ; and though in all of
them the parts which they have to
_exccute, are exceedingly fine; yet
they are fo contrived, as not to

eclipfe

* An eminent Mafler, who was not on good
termis with Hanper, often declared the opi-
nion he had of his abilities in very {trong ex-
preflions. That great Bear (faid he) was cer-
tainly infpired when he made this Song. He
might have faid the fame with full as much
juftice of that which I have coupled with i,
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ecliple the air or melody. At the
{ame time that they relteve the ear

by the beauty and variety of their
accords, they + affift the voice in
exprefling the particular a&ion,

N4 paflion;

1 Afrer all, the vocal fpecies is not thore
indebted to the inftrumental, than this is to the
other. Many inftances might be produced to
confirm this aflertion, from the compolitions
of different Mafters. But Tartintg’s Mufic
may almoft be confidercd as one continued in-
ftance of it. All his melody is fo truly vocal
in its ftyle and charaéter, that thofe parts of it
-which do not exceed the compals and powers
of a voice, one would almoft imagine were in-
tended to be fung. His moft difficult paffages
bear the fame charater, which was very appa-
rent, when they were exccuted by himfelf: and
all the Iralians were fo ftrongly fenfible of this,
that in fpeaking of his manner of playing, they
often made ufe of the following expreflion, #on
Suona, canta [u’l violino. The realon why the
compofitions of this great Mafter are admired
by fo few people in Egland, is that the Per-
formers of them neither enter into the true cha-
ralter of the Mufic, nor play it according to

the intention of its author. The mote any
| prece
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n:flion, or fentiment intended to
be reprefented.

And here I may juft take notice,
that the proper place for moft mu-
{ical imitations, is in the Symphonies
and Accompaniments. There are
indeed fome few {founds, which Na-

ture herfelf employs to exprefs the
{tronger emotions of the human

heart, which the voice may 1mi-

tate. But it 1s common for the Ma-
{lers not only to forget the nature
and ¥ extent of this imitative power

1n

piece of Mulic is delicate and exprefiive, the
more inflipid and difagreeable muft it appear un-
der a coarle and unmeaning execution. Juft
as the moft delicate ftrokes of humour in co-
medy, and the molt aflecting turns of paflion
in tragedy, will fuffer infinitely more from be-
ing improperly read, than a common para-
graph in a news-parer,

* See Mr. HarRg1s’s three treatifes, in which

this point is difcuffed with great judgment and
accuracy.
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in Mufic, but alfo to miftake the
{ubject on which to employ it. A
too clofe attachmment to fome par-
ticular words in a fentence, hath
often mifled them from the general
meaning of it. Hanbcr himfelf,
from his impeife@ acquaintance
with the Englifh language, has
fometimes fallen into thefe mi-
ftakes. A Compofer ought never
to pay this attention to fingle words,
cxcepting they have dn uncommon
energy, and contain fome paffion
or fentiment. To do HAaNDEL
juftice, he 1s gcncrally great and
mafterly, where the language and
poetry are well adapted to his pur-
pole. The Englifh tongue abounds
with monofyllables and confonaats.
Tho’ thefe cannot always be avoid-
ed, yet the writers of mufical dra-
mas f(hould always pick out fuch

as are the leaft Larfh and difagree-
able
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able to the ear. The fame regard
muft be had to the fentiments, as

to the language. The more {imple
and natural they are, the more
cafily will Mufic exprels them.

There was a time (fays Mr. Abppi-
soN) when 1t was laid down as 2

maxim, that nothing was capable
of being well fet to Mufic, that was
not nonfenfe.  This fatyr is equally

juft and beautiful. But tho’ the

fenfe of fuch produions cannot
be too ftrong, the poetry of them
may be too fine. If it abounds
with noble images, and high
wrought defcriptions, and contains
little of charaéter, fentiment, or
paflion, the beft Compofer will
have no opportunity of exerting
his talents,. Where there 1s no-
thing capable of being exprefled,
all he can do is to entertain his
audience with mere ornamental

paflages




(187 )
pafliges of his own invention. But

graces and Hourifhes muft rife from
the fubje& of the compofition in
which they are employed, juft as
flowers and feftoons from the de-
fign of the building. It is from
their relation to the whole, that
thele minuter parts derive their
value.

To return to our examination of
HanpeL’s works. In his Chorufies
he is without a rival. That eafy,

natural melody, and fine flowing
air, which runs through them, is

almoft as wonderful a peculiarity,
as that perfe& fulnefs and variety,
amid which there feems however to

be no part but what figures, and
no note that could be {pared.

Hi1s Anthemsare choral through-

out, and fo excellent in their kind,
that
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that it would be difficult toconceive
any thing of human produ&ion that
1s more fo. Thofe which he made

tor the Duke of Chandois’s chapel
arc the leaft known, but far from
being among the leaft excellent.
It is true thatin the admirable epif-
tle addrefled to Lord Burlington,

the two following lines, viz.

“ Light quifks of mufic, broken and uneven,

Make the foul dance upon a jig to heaven ;”

which are meant to expofe the
falfe tafte of {uch Mufic, asis ei-
ther foreign to the {ubjed, or im-
proper for the occafion, may ap-
pear to be levelled at HanpEL, as
he was employed in compofing for
the chapel of the nobleman, whofe
miftaken notions of magnificence
were {uppoled to be pointed at by

more circumitances than one in the
lines
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lines immediately preceding thofe
I have quoted. But there are many
realons, which make 1t utterly im-
probable that any Mufic of Han-
del’s 1s here intended.  For though
Mr. Pore was no judge himfelf of
any productions on this {ubjeét, yet
he had many friends who well un-
derftood them; and none indeed
better than the very lord, to whom
his epiftle is addreffed. Befides, the
opinion which he aually enter-
tained of HanprL’s abilities, may
be gathered from thofe fine lines
upon him, which are quoted, in
his life, from the 4th book of the
Duncrap. Itis however no way
improbable that the fame chapel
might have furnifhed inftances of
the egrcgious impropriety here ri-
diculed, after Hanbprr ceafed to
compofe for it. But whether it
did or not, it was the Poct’s b::f1-

nefs
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nefs to go through the feveral in-
ftances of a perverted tafte, in
which the fcene he made choice of

abounded perhaps more than any
other.

The reader will excufe this di-
greflion, as it feemed neceflary to
guard againft miftakes not lefs in-
jurious to the judgment of Pore
on the one hand, than to the ho-
nour of HanDEL on the other,

As his Oratorios are all, or moft
of them, on fcripture-fubjeés, fo
the Chorufles in them are quite in
the church-ftyle; and it may be
faid without extravagance, that the
{fublime ftrokes they abound with,
look more like the effeés of illu-
mination, than of mere natural ge-
nius. Out of a multitude of ex-

amples which might be produced,
T will
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I will only remind the reader of
the few following in the fingle

Oratorio of MgssiaH, vi.

For unto us a child is bom, &e.

Lift up your heads, O yegates,&’.
Hallelujah, for the Lord God

omnipotent reigneth, &%.

After thefe vaft efforts of genius,
we find him rifing flill higher in
the three * concluding Chorufles,
each of which {urpafles the pre-
ceding, till in the winding up of
the Amen, the ear i1s fill'd with
{fuch a glow of harmony, as leaves

the mind in a kind of heavenly
extafy.

There are indeed but few per-
fons fuflisiently verfed in Mullc,

to

* Beginning with, ¢ Worthy is the lamb
shat was flain,”
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to perceive either the particular -
propriety and juftnefs, or the ge-
neral union and confent, of all the
parts in thele complicated pieces.
However, 1t 1s very remarkable that
fome perfons, on whom the fineft
modulations would have little or
no cfle, have been greatly ftruck
with Hanper’s Choruffes. This
is probably owing to that grandeur
of conception, which predominates
n them; and which, as coming
purely from Nature, is the more
ftrongly, and the more generally

felt.

It 1s true, that, in the wonder-
ful perfomance above-mentioned,
there are great inequalities, as in
moft of HanpeL’s: but whoever
fhould examine it throughout, muft
confider him as a down-right pro-

digy. I ufe this expreflion becaufe

there
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there are no words capable of con-
veying an idea of his characer, un-
lefs indeed I was to repeat thofe
which LongiNnus has emplo'yed in

his defcription of DEMOsTHENES,
every part of which is {o perfeétly

applicable to HanpEL, that one
would almoft be perfuaded it was
intended for him+-.

His excellence in another branch
of vocal Mufic, viz. the Recita-
tive, might eafily be fhewn either
from his old Operas, or from the
fingle Oratorio above-mentioned.
For a {pecimen, the following paf-
{ages will be futhcient:

Comfort ye,comfort ye, my people,
faith your God, MEgss1aH.

... Alma

4 See the conclufion of Lonainus’s 33d
Seltion, .
O
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Alma del gran Powmrro,
Jurio Casark.

To which we may add, that grand
{cene of the death of Bajazer in
Tamerlane.

Without attempting to explain
the caufes of that forcible exprei-
{ion, and overpowering pathos,
which breathe in thefe, and many

other paffages of his Recitative, I
will only alledge thefe eftecs of

Mufic, to thew that its true ufe,
and greateft value, is to heighten
the natural impreflions of religion
and humanity.

The Duettos and Terzettos were
made at different times. Thole
which he made abroad having never
been printed, are in very few hands,

and but little known. As they are
of
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of a chara&er {fomewhat different
from his latter compolfitions of the
fame kind, and in {fome relpc&s
{fuperior to them, they deferve par-
ticular notice. They were com-
pofed in the vigour of his faculties,
not for the theatre, but for the
clofet. Nothing was to be facri-
ficed to the rude, undifcerning ear
- of the multitude; nor were in-
vention and harmeny to be given
up for the poor purchafe of an
encore. The author had only him-
felf to pleafe, or icholars formed
by himfelf: and let any one judge
whether his compofition was not
likely to be the better for fuch
circumfitances. - Indced, as might
well be cxpefted, we find thefe
admirable produ&ions frce from
fuch marks of -hafte and negli-
gence, as are feen, and fhould in
all reafon be excufed, in the works

O 2 of
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of length, which he has fince
compofed. When we complain
of thefe productions as frequently
defe@ive with regard to tafte and
delicacy, we fhould do well to re-
colle& how little of either belongs
to that tribunal, before which their
merits were to be decided. But to
reflume our examination of the
Duettos. It 1s as hard to chara&te-
rize thefe, as the other parts of
Hanper’s works. Though they
may be faid to comprehend moft
ftyles, yet the manly and the ner-
vous prevail upon the whole. In-
deed, in fome of them thereis a
{weetnefls and delicacy of modula-
tion not inferior to that of the
amiable STEFFANI; as in many
there is a fpirit and majefty to
which he appears to have been a
ftranger.

It
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It was not to be diffemhled that

the manly caft of Hanper’s mind
often led him into a kind of me-
lody ill fuited to the voice; that
he was apt to depart from the ftyle
which the fpecies of compofition
demanded, and run into paffages
purely inftrumental. Yet fo ad-
mirable js the contrivance, and fo
beautiful the modulation 1n fome
of thefe pieces, where this devia-
tion is moft confpicuous; that the
beft judge of Mufic, who examines
them as a critic, will hardly have
the heart to execute his ofhce;
and, while the laws of it compel
him to arraign the fault, will al-
moft be forry to fee it corrected.

That all this may not appear to
be faid at random, let us enter a

little into the particulars.

The Duetto beginning, ** Am-
‘“mirarvi jo fomo intemto,” 1s a

O 3 beau-
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beﬂlltiﬁl] ex:ample Of- a ﬂinC tl‘l.lly

vocal, ‘and much rcfembhng that
of STEFFANI, '

That beginning, ¢ Confervate,”
1s another inftance. of the fame
kind. The firft movement of
¢¢ Seno licte,” 1s another ; but the
laft movement of the {fame 1s in-
{trumental. Of this we have, 1n
a manner, the author’s acknow-
Jedgment ; for he introduced it af-
terwards, with fome alteration, into
the Overture of Jupas Maccha-

BAUS.

As examples of a {pirited and
beautiful manner upnknown to the
calm and eafy Sterrani, [ fhall
only mention, among many, others,

¢ Che vai penfando,” and ¢ Zacete.”

Among the Trios “ Quando non

b)-pin core,” s an inftance of the
inftru-
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inftrumental ftyle, carried fo far, as
to render the performance of it

extremely difhicult.

In fome pafts of thefe pieces,
but more particularly in the Ter-
zettos, 1t 1s curious to obferve
thofe vaft conceptions of the cho-
ral kind, pent up within the nar-
row limits of two or three parts;

and ftruggling as it were, for that
enlargement, which has fince per-

mitted them to take their full
{weep in the wide, and almoft un-
bounded province of Chorus. To
{hew that this obfervation is notchi-
merical, it need only be recollected

that one of the fineft Chorufies in

the ALLEGro, and that very arti-
ficial one with which ALExAN-
pER’s FeasT concludes, were made
out of two of thefe Trios.

Though the Duettos and Trios
in his Operas and Oratorios are not
O 4 in
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in general {o chafte, or of fo learn-
ed a caft, as thofe of which we
have juft been {peaking, yet the
mufical reader will eafily call to
mind feveral of diftinguifhed beay-
ty. Such are the famous Trio in
Acis and GaLaTEea ;— the Duetto,
“ O death, where is thy fling,”’ in
MEessiaH § — ¢ From this dread
fcene,” 1n Jupas MaccHABEUS j—
and ¢¢ Jo #'abbraccio,” 1n RoDELIN-

DA,

The only Serenata (properly fo
called) which he made here, was
Acis and GaLaTeAa; and it is one
of the moft equal and perfe& of all
his compofitions. From this we
may guels at the merits of thofe
which are not extant. The Can-
tatas now remaining have been hi-
therto little examined. That of
TaAarQuIN and LucreTia was made
at Rome, and its merits are much

2 better
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better known in Italy than in Eng-
land. |

We have now run through his
feveral produ&ions in the vocal
{pecies ; and from this curfory exa-
mination I think it muft appear,
that even where he is leaft excellent
on the whole, he has given fuch
frequent, and fuch ftrong proofs
of his abilities, as place him on a le-
vel with the greateft Mafters, whole
whole ftrength lay in that parti-

cular fpecies.

In his Mufic for inftruments there
are the fame marks of a great ge-
nius, and likewife fome inftances
of great negligence. He often at-
tended more to the effe@ of the

whole, than to that artificial con-
texture of the parts, for which Ge-

MINIANI 1s {o juﬁly admired.

In
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In his Fugues and Overtures he
is quite original. The Style of
them is peculiar to himfelf, and no
way like that of any Mafter before
him. In the formation of thefe
pieces, knowledge and invention
feem to have contended for the

maftery.

Tho’ no man ever introduced
fuch a number of inftruments, yet
in his Orcheftra not one is found
idle or infignificant. On the con-

trary, cach hath {uch a figure and

chara&ter belonging to 1t, as feems
to render it not only proper and
ufeful, but neceflary and eflential
to the performance. Even thofe
which are of the loweft order, and
leaft value, when confidered 1n
themfelves, from the artful and
judicious manner in which they

arc introduced and cmployed, rifc
4 nto
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into a kind of dignity and impor-
tance, of which by nature they
{hould feem incapable. |

Of his talents in compofing for
a fingle inftrument, we need no
better proofs than are given us

his Harpfichord-leflons. The firft
{ett, which were printed by his own
order, will always be held in the
higheft efteem, notwithftanding
thofe real improvements in the ftyle
for leflons which fome Mafters have
fince hit upon. HaNnDEL’s have
one difadvantage, owing entirely to
their peculiar excellence. The fur-
prifing fulnefs and a&ivity of the
inner parts, increafes the difhculty
of playing them to fo great a de-
gree, that few perfons are capable
of doing them juftice. Indeed
there appears to be more work
in them than any onc inftrument

fhould feem capable of difpatch-
ing, | To
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- To conclude, there is in thefe
and other parts of his works, fuch
a fulnefs, force, and energy, that
the harmony of HanpEL may al-
ways be compared to the antique
figure of Hercures, which feems
to be nothing but mulcles and fi-
news ; as his melody may often be
likened to the Venus of Mepicrs,
which is all grace and delicacy.

Whatever fhall be thought of
this attempt to do juftice to his
memory, too much reafon there is
for believing that the interefts of
religion and humanity are not fo
ftrongly guarded, or fo firmly fe-
cured, as eafily to {pare thofe fuc-
cours, or forego thofe afliftances

which are miniftered to them from
the elegant arts.

"They
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They refine and exalt our ldeas
of pleafure, which when "rightly
underftood, and properly pur{ued,
is the very end of our exiftence.
They improve and {ettle our jdeas
of tafte ; which, when founded on
folid and confiftent principles, ex-
plains the caufes, and heightens
the effe@s, of whatever 1s beautiful
or excellent, whether in the works
of creation, or in the productions

of human fkill.

They adorn and embellith the
face of Naturc ; the talents of men
they fharpen and invigorate ; the
manners they civilize and polith ;
In a word, they foften the cares of
life, and render its heavieft cala-
mities much more fupportab]c by
adding to the number of its inno-

cent enjoyments,

The
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The hopes of rendering fome
fervice to Mufic, and of fuggefting
fome hints whi¢h may poflibly give
rife to farther enquiries into this
difhcult {cience, have induced me
to fﬁbjoin to the foregoing lift of
HanpeL’s works, fuch obfervations
upon them, as feemed to offet
themfclves in the courfe of this re-
view. For if the obfervations are
juft, thofe who are mafters of the

{ubjeét may be tempted to improve
and extend them; and if they are

erroneous, the {fame perfons are at
liberty to refute them.

At all events, fuch a view of the
various and valuable improvements
derived to Mufic from the inceffant
labours, and wonderful endowments

of one * man, may ferve to awaken

the

* There are but a few perfons, who have
carefully looked over, and are thoroughly ac-

quainted with a¥ the works of HanpeL, and
they



the attention of the Curious to thofe
new fources of beauty and {ublinnity
which may yet lie concealed in the
regions of harmony.. It may alfo
{erve to put future Artifis on)a more
careful ftudy of his compoﬁtlom in
every kind, and fo check the pro-
orels of thofe - corfupttorm in' tafte,
which in every period have threat-
ned deftru&ion to the Art, and in
none perhaps more than in the
* pr_eﬁ;nt. S

Little
they only can be proper judges of his abilities.
Yet a fingle glimpfe of the Catalogue may ea-
able us to gucfs at.the aftonithing exteat of hls
genius : for he has not only ranged through the
whole compafs of his Art, but haa given up-
queftionable proofs of his excellence in all the
branches of it.

* Our mott fathionable Mulic of late years
carries hardly any appearance of knowledge
or invention, habdly indeed vny traces of tafte
or judgment. Light and trivial Airs, upheld
by a thin and fhadowy Harmony ; an almoft
perpetual uniformity of ftyle, and famenefs of
fubjet; an endlefs repetition of the fame
move-
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Little indeed are the hopes of
ever equalling, much lefs of excel-
ling {o vaft a Proficient in his own
way: howevér, as there are fo
many avenues to excellence fill
open, fo many paths to glory fill
untrod, it is hoped that the exam-
ple of this illuftrious Foreigner will
rather prove an incentive, than a
difcouragement to the induftry and

genius of our own countrymen.

movements and paffages, tho’ worn to rags;

the barren and beggarly expedient of Paftic-
cios fo often pratifed ;—fuch a decay as this
in the ftate of Mufic, (I forbear to make thofe

exceptions which the Judges of the Art will
make for themfelves) fhould excite fome ve-
neration for the works of HANDEL,

F I N I &.
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